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Introduction
Although circumstance* saw the lastChronique shipping a little later than we
had planned, this issue seems to be running on time, and will reach a record
length. The usual length should remain somewhere in the area of 64 pages, at
least until and if we reach 300 subscribers.
There is much good news to report: there is a new Australian contact, which
should ease the communications between our readers there and expedite
delivery of each issue. The Australian editor can fax materials here to the U.5.,
so the editors strongly encourage tournament re^enactors and medievalists
there to participate in both the dialogs and in the research.
for the last issue, much thanks is owed to Valerie price, Raoul Ramirez, Ann'
Marie Store;, and Steve Seek.
The editors are much pleased by the dialogs which have begun to center around
the QU&STIONS and which maybe found in the fORUM section. In the West
Kingdom, the questions are the topic ofdiscussion at a Round Table, to be held
at the Crown Tournament on March 24. Discussions of this sort have led to
many interesting discussions so far: we highly recommend it!
In the CALENDAR section, you will find a listing for the themes ofthe nextsix
Chroniques. Although these are the themes for each issue, there will always
be material ofgeneral interest to our readers in every issue. Ifany of the topics
Strike you as particularly interesting, and you would like to pursue research on
the topic with an eye towards an article, please let the editor know and we will
be happy to work with you.
During the upcoming year we have heard that several groups are planning
competitive tournaments held in more authentic formats. If you hear ofanysuch
event, the editors would be delighted to learn of it!
We warmly welcome re'cnactor* from the many hundreds of small groups
scattered throughout the world, and hope that your research and discussions
will appear in our pages as well. Welcome!

Thank you for reading
journal!

Chrotttque , and as always, we hope you enjoy the
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The Two Companies op Saint George:
Europe and America
'

Although I attempted to avoid this particular confu
sion, Mr. Gerry Embleton, who was kind enough to
offer permission to reprint his Tacks for the Com
pany of Saint George article in Chrotiique #2, he
reports that there has been some confusion between
these two companies that bear the same name. I
must apologize for both the similarities in name (the
European re-enactors have been around far longer
than the American tourney society but we, the
American company, were unaware of the Europe
ans when we founded our group) and for the confu
sion presented in Chrottique..
The American Company of
Saint George is not a re
enactment group per se,
but is a Tournament Soci
ety, formed for thcpurpose
of participating in, spon
soring, and researching the
tournament culture of Me
dieval Europe. Our main
thrust is to increase the
philosophical awareness
and emphasize authentic
ity to those already partici
pating in tournament re
enactments, including the
SCA. The Company of
Saint George is not a
"household": it is a TourneyingSociety both within
and outside of the SCA.

i
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The European Company of
Saint George is, in the words
of Mr. Embleton:
"The 'Companie of Saynte
George' is an international
group based in Switzerland.
It has existed for four years.
It’s members- mostly experi
enced reenactors, wish to rec
reate the daily life of a small
artillery company or castle
garrison of the 1470s to the
highest standards of accuracy
and to reconstruct and ex
periment with and learn
about arms, armour, cos
tume, equipment, and crafts.
"We frequently work closely
Continued on p. 56
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FORUM
Contributing to FORUM
I hope that a grave misunderstanding has not occured with regard
to what is appropriate for FORUM—the section is meant not only
for answers to the questions in the previous issue but for any topic
pertaining to chivalry, knighthood, or the tournament that you
would like to discuss.
I would like to see material that is though-provoking enough to
encourage responses from readers—after all, a FORUM is a dialog.
Also, FEEL FREE TO ANSWER QUESTIONS FROM OLDER
CHRONIQUES—these are timeless questions that will not be
definitively answered and your words, no matter how far beyond
the date of the questions, may well spur someone to think about the
issues, and that is the nature of FORUM.
Contributing to CHRONIQUE
Although I have attempted to make Chronique a thematic journal
centering around the tournament, and that many of our articles
concern the philosophy that guides our tourneying, I am hopeful
that as time progresses we will receive more varied and diverse
articles from those who recreate period crafts, who do research, or
who have ideas for projects that might be interesting for those
interested in tournament recreation. If you have an idea, please feel
no hesitation about contacting the editor to talk about the project.
I try to be as approachable about this as possible, and would be
happy to work with you to disseminate information. Additionally,
Chronique is continually on the lookout for those who might be
willing to translate (especially French) and for primary sources that
can be reprinted in the journal. If you are doing research, please
keep your eyes out! Best of all, contributions extend your subscrip
tion to the journal itself!

4

Issue #4 Spring 1993
i

About Chronique in general
"I would like to thank you for publishing the Chronique. It is
uplifting to find a 'round table' at which good friends can discuss
that which we hold most dear, honor and chivalry.
"I have just received issue #3, and read it with rapt attention. I
enjoyed sifting through others' opinions on, and definitions of,
chivalry. I agree with Teleri and Gwydion that chivalry is just one
of the qualities of a Knight.
"I thank you for giving me the opportunity to express my opinions
on these matters. I shall eagerly await thecomingof issue#4.1 hope
that Chronique shall prosper, and I look foward to many years of
delightful reading."
Gene Clyatt, Jr.
AKA SCA Lord Fian nac Liat
Principality of Arlcmesia
; Kingdom of Atenveldt

Hugh Tr. Knight, AKA SCA Count Rhys of of Harlech, knigh
intinues discussions in Chronique #2: "How would yoi
aefine^chivaliy?«%and %, or should, the chivalric ideal l
subject to the cultural differences between kingdoms?!^
tuntinues his letter with notes on Points of Hono

[
I

!
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Defining chivalry
"I read the Forum section of Chronique #3 with great interest. 1
think this is the type of discussion for which this magazine is ideally
suited. I find myself very much in agreement with Will McLean
when he says that we must examine 'chivalry' in the context of
medieval man's understanding of the term rather than in our
modem (or Victorian) conception: to do otherwise would put uson
the same level as someone who makes a piece of armour to a design
he saw in a movie rather than according to authentic specifications.

;

:

"Moreover, I think that we need to define chivalry not as a man in
our period would have, but more specifically as a knight (i.e. a
professional warrior, not just some merchant who bought the right
to wear spurs) would have done. In Chivalry, Dr. Keen talks about
the different aspects of chivalry which different groups championed (e.g. the church with the religious aspects, the commoners
5
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with thesuccor of the weak and the troubadours with largesse), but
in War in Medieval English Society (Cornelle University Press,
1974) John Bamie develops this point even more clearly. He shows,
through example, how each of the several different classes of
English society saw chivalry and how these views contrasted with
the practical, hard-nosed knight who wanted to be chivalrous but
needed a practical set of guidelines by which to live.
"His particular point, and one that I think applies to 'us' very
precisely, is that the view of chivalry held by those not actually in
the profession of arms was very much at variance with the view of
those who where not; and that if you examine chivalry in terms of
its practical aspects, many knights were, in fact, chivalrous men.
While a modern writer such as Barbara Tuchman can decry chiv
alry as a vain posturing or as empty rhetoric, Bamie contends that
it is true only if chivalry is viewed through modem eyes. Thus, for
example, when English soldiers (i.e. non-knightly types) rape and
loot, a knight need not be concerned, since, after all, he isn't doing
it and yet sir John Chandos can save a woman from rape by English
archers because it is the courteous thing to do.
"Nor do I mean to imply that as knights we should sanction such
acts by members of the SCA. But we must examine chivalry with
out the boatload of modem preconceptions we have acquired from
the world.
"Chivalry, in its strictest sense, is the code of conduct which
members of the knightly classes must follow while engaged in the
practice of arms with other members of their class. Thus,i t is proper
to speak about points of honor in a discussion of chivalry, but not
about the way in which a man speaks to a lady. How we act off the
field of honor is a matter of courtesy, not chivalry. Both are
important, but there is a distinct difference between them. When a
man is rude to a lady he may be considered uncourteous but no
conclusion about his chivalry can be reached."
Cultural differences
"As regards the matter of whether the chivalric ideal can be subject
tocultural differences between kingdoms, I think it can and should,
to a certain degree. That is, there may be customs of battlefield
behavior which vary slightly from one kingdom to the next, but
these can never be very major. After all, if chivalry is the code of
behavior for battle and tournament, it hardly makes sense unless
this code applies to potential adversaries as well as ones' own
6
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countrymen.
"Here I find myself very much at odds with Eric Gardner [ed.: who
responded and whose essays were printed in Chronique #3]. Mr.
Gardner says, 'We are a collection of monarchies: there is no High
King/ True, and yet there was never a High King in the middle ages
but the code of chivalry still bound the conduct of knights from
opposing kingdoms to the extent that when Henry V wanted to
execute the captain of a city he had captured, he was constrained
from doing so by the laws of chivalry, since he had fought the
captain and was thus his brother-in-arms.

;
.
I
I

x
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"Further, Mr. Gardner says, 'To stifle someone by telling him he
has to behave in a certain way of thinking is a dictatorship/ He is
ignoring the fact that chivalry is a code of behavior which we force
on those around us. Hopefully wedo it by peer pressure rather than
by law, but we must still enforce it somehow or else face an anarchy
in which anyone may claim that any act is chivalrous in the
perpetrators view and therefore may not be prevented."
Points of Honor
"Regarding points of honor, we must first determine what points of
honor are about before we can talk about the rules giverning their
use. To me, a point of honor is an expression of regard for my
opponent. When, in the course of a fight, 1 take an opponent's leg
and wish to do him honor because (for example) he has acted in a
particularly chivalrous or valiant manner, 1 will then yield my own
leg. If a point of honor becomes obligatory, then it is a rule and not
a point of honor.
"This would appear to be the case in the West kingdom regarding
arm blows. Why is the arm somehow a less valid target than a head
or a leg?' If it is because the fight will not be as interesting to watch
with one fighter using only one hand, then we are looking at a case
of pageantry, not a point of honor.
"It is important to remember that the aim of a point of honor is to
do honor to your opponent, not to make the fight fair. If it were a
requirement that the fight be fought on an even basis throughout,
then it would be necessary to yield a limb each time you struck one
of your opponents'. If you are fighting someone well beyond your
level of skill and you wound him, the best thing you can do to show
him honor might be to continue the fight without yielding your
limb, thereby saying that you are so impressed by his skill that you
7
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don't wish to insult him by going to your knees. Alternatively, if
you are having a good fight and suddenly wound your opponent
because he made a mistake rather than by any great technique on
your part, you might consider not giving a point since by doing so
you are honoring his mistake."
Hugh T. Knight
AKA Count Rhys of Harlech, knight
East Kingdom
Editor: I would like to add a few words regarding the intepretation ofMr.
Keen's arguments about chivalry that he presents in his esteemed work.
Although as Mr. Knight says, Maurice Keen does break out the different
groups attempting to mould the knight (chiefly the courtly lady and the
church) I think he reaches the conclusion that Chivalry became the
collection ofvirtues associated with the knight through both his efforts and
those of his clients of church and court. However, this change is not, as I
think you might believe, Victorian, but rather late medieval (14th -15th
century). If you would do me the honor, reread Mr. Keen's introduction
as printed in Chronique #3.
Your conclusion states that the effect ofthis view causes theknights to treat
only other members of the chivalrous caste with courtesy. If this is true
then one should be advised that within the SCA there is an assumption of
nobility that dictates courtesy to all, and I think that the knightly virtue
ofFortitude demands courtesy even in the face of discourtesy. I do agree
with you, however, that "chivalry" is a code of behavior (I would say
virtues) associated with the medieval knight.
Question #1; Is being "knightly" the same as being "chivalrous?"
"II think] being 'knightly7 is a standard of behavior, while 'chivalry'
is a code of ethics.
"Being 'knightly' means behaving in a manner befitting a knight.
It springs from and reflects upon the martial activities and as such
applies exclusively to those who fight.
"Being 'chivalrous' meansbehaving according to the philosophy of
chivalry, the fundamental tenants of which are that might does not
make right, vengence is not just, violence is not strength, and
compassion and mercy are not weaknesses. Anyone who believes
in and acts according to these principles may be called 'chivalrous/
8
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Ann-Marie Storz
AKA SCA Lady Ann of Alanwyck
Kingdom of the West
(Chronique subscriptions editor)
"My first impulse is to say, 'yes": a knight should be chivalrous, and
a person exhibiting chivalry is therefore behaving in a knightly
manner, whatever his status. 'Knightly' and "chivalrous' could be
taken as being synonymous. On further thought, however, I won
der whether this is true.

I
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'What of the question of the 'evil black knight' of myth and legend?
I would argue that, working working towards evil ends, and
against what is right and just, he is decidedly unchivalrous, but is
he unknightly? He is a Knight, after all. He may be the most
honorable in combat, and he can be honest and courteous. These
are certainly knightly qualities.
"It is my contention, then, that 'knightly' encompasses much more
than the 'chivalrous/ Being 'knightly' and being 'chivalrous' do
not mean the same thing. Being a knight means much more than
being 'chivalrous.'
Gene Clyatt, Jr.
"1 think that being knightly means behaving as a knight in all
circumstances. Using the definition of chivalry as the code of
conduct in battle, being knightly would mean being chivalrous and
also having the other qualities appertaining to a knight. 1 think that
by synthesizing several different versions of knightly virtues (pri
marily Dr. Keen) it is possible to use the following list as a guide for
virtues which real knights espoused: Prowess, courage, loyalty,
courtesy, largess, and bearing. Each virtue is a necessary but
insufficient requirement for a knight."
Hugh T. Knight
"Not in the context of the society. A society knight, in theory, is a
chivalrous person. A chivalrous member of the society, however,
is not necessarily a knight* The knightly virtue of prowess, in the
society, no longer has a necessary connection with the term 'chiv
alry.'"
Sten Jensen
AKA SCA Sir Steen Halverson
Kingdom of the West
I
9
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Editor: 1 believe, as I have pressed elsewhere, that rather than define
chivalry as the set of battlefield virtues as Hugh Knight prefers, that the
chivalric ideal, built by martial, courtly and clerical influences, became a
standard ofconduct that presupposes a set ofvirtues that are demonstrated
with great clarity throughout the literature and writings of the time,
particularlyfrom the 14th centuryforward. Sharing a particularly shaky
limb with Sir Steen, I would offer the following as the knightly virtues:
those of the warrior: namely Prowess, Loyalty and Courage; those of the
court: namely Largess, Courtesy, and Fidelity; and those of the clerk<
namely Honesty, Faith, and Defense of the Weak I am trying an experi
ment, trying to identify the degree to which lean see each of these virtues,
plus the other qualities we seek in SCA knights (teaching, rounding in the
arts, knoweldge of the SCA, and initiative or leadership) and knightly
candidates, to see how 1 really view thesemen and why. In most cases there
are many holes in the data, especially in areas such as "courage." But,most
of the knights I highly respect have four or more virtues that they
particularly shine in and have almost all of the others to some degree or
other.
Question #2: What qualities should be borne by the ideal knight?
"The knightly qualities (and I invite all scurrilous disagreement)
areas follows: Prowess, which includes skill on the field, hardiness,
courage, good-heartedness, and leadership; Largess, which in
cludes generosity of both body and soul, from coins thrown to
crowds to forgiveness of one's enemies; Courtesy, which includes
proper behavior to both high and low, with consideration to rankboth natural and endowed; along with a fair portion of humility;
Loyalty, to one's fealty, to one's consort, to one's sense of honor and
integrity, and most of all to one's self; And franchise, to be at all
times a knight, and, when one inevitably fails, to have the strength
to stand up continue on. Consistancy, if you will."
Sten Jensen
Editor: Outstanding!
"There are many. The ideal knight would hold his honor, as well
as the honor of his Lady and his Liege, always in the forefront of his
mind. Towards the end, he should always be honest, courtly, and
courteous.
"A knight should be courageous, both on and off the field. When
a noble and worthy task needs doing, the ideal knight should under
10
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take it, no matter how difficult, distasteful, or dangerous. Slaying
dragons in deep, dark caves and rescuing fair maidens from dark
and evil towers are the bread and butter of the knight-arrant, but
he should also be the peacemaker, the fair arbiter of disputes, a
dispenser of justice.

r
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"Martial skills are truly the least of the attributes of a knight. Just
because a man (or woman) can swing a sword with skill does not
impart to them the qualities of a knight. Indeed, they can easily be
the most boorish and unchivalrous person. But thisisnot to say that
a knight need not be skilled in the art of war, for, in sooth, heshould
be among the very best, a cut above. He should also be willing to
teach his art to those who wish to learn. For with the recognition of
being one of the best comes the responsibility to pass on his
knoweldge to others, that they might aspire to greater renown of
their own.
"Historically, the ideal knight was a very pious Christian. The
modem analog to service to our 'dream/ A knight should strive to
bring the "dream" to life, in speech, manner, and dress."
4 GeneClyatt, Jr.

Question #3:~What qualities should a squire possess!
"Squires should strive to have the same qualities as a knight "
Hugh T. Knight
"As an aspiring knight, a squire should endeavor to maintain the
same qualities as the ideal knight. He must be careful not only of
his own honor, but of his knight's as well. The actions of the squire
can reflect, favorably or unfavorably, on the judgement and honor
of his knight.
"A squire should serve his knight, making sure that he has every
thing he needs to perform his duties. His knight should not need
to worry about how to get all that stuff from his 'pack train' to the
encampment or the tourney field; his squire should take charge of
such endeavors. A knight is a busy person, and a squire should
always stand ready to run messages and errands for his knight. He
should also extend the service to his knight's Lady.
A squire should take charge of his knight's weapons and armour.
The days of a squire spending hours servicing his knights harness
11
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are past. We all have lives outside of our societies, and being a
squire, in the historical sense, was a full time job. However, a squire
should assist his knight in making ready for combat.
"I make it sound like a knight who has a squire is a very pri viledged
person. Maybe so, but he has earned it. The SCA, and I assume
other groups as well, work as an impromptu 'play/ in which all
participants have a 'role/ The more important the role, the more
work is required to 'pull it off' successfully. A knight's role is an
important one, and at times he may need ith his part of the 'show/
The same holds true, even so, for those who are in service to
Royalty. When we all pull off our own parts of this show, that is
when our 'dream' comes alive.
"When it was not a part a part of the question, I feel that this
discussion would beincompletewithoutsomementionofa knight's
responsibility to his squire. A knight should choose his squires
well; for, ideally, this is a lifelong relationship, not unlike a mar
riage, and should not be entered into lightly. It should be based on
mutual respect and admiration. A knight and his squire should
share similar ideals of honor and chivalry. They should, above all,
be friends.
'The one true difference between a knight and a squire is experi
ence. The knight has been 'playing' longer, and is therefore
responsible for teaching his squires both courtly and martial skills.
Heshould also givegood advice to hissquire,and correct him when
necessary, for his squire is a reflection of himself.
Gene Clyatt, Jr.
"A squire should have all the qualities of a knight (see above)
though they should not yet be adequately developed. When they
are adequately developed, then the squire should be made knight."
Sten Jensen

"He should be able to carry heavy boxes and have a mini-van
to haul his knights equippage1 around in."
Anonymous
Kingdom of the West

12
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Question #4:. Which is more difficult for a consort, to choose
champion or to defend his actions*
“
"Many would say that choosing a champion is more difficult, for if
you choose wisely, you will not have to defend his actions: they will
justify themselves. However, I maintain that as all knights are but
fallible humans, there will come a day when you must defend the
honest action of your champion against unfair charges or differing
opinions. These charges are generally levelled in the dark, behind
your back. Hearing these charges requires courage, answering
them requires trust in your champion's honor. Courage and faith
are always more difficult to summon and hold up that the sound
judgement and introspection required to choose a champion ini
tially, and therefore I answer the latter is more difficult than the
former."
«Ann-Marie Storz
"I discussed this one with my Lady, as well as with her sister, who
also 'plays/ and it was their contention that the two aspects of this
question were not comparable. A consort should not have to defend
the actions of her champion, he should be responsible for himself.
If he consistantly brings dishonor upon his Lady, she should
perhaps be seeking a new champion. So the consensus is that the
choosing of a champion is the most important, and the more
difficult task."
Gene Clyatt, Jr.
"I have never been a consort, so I feel ill at ease answering this. 1
would suspect that defending a champion would prove the more
difficult task, in that there is pain. In choosing a champion there is
led.: or should be] joy."
Sten Jensen

Question #5: What makes a fight satisfying for you?
"If I know that both my adversary and I have fought honorably,
dealt and accepted blows fairly, and fought with all our skill, then
I am satisfied with the fight, regardless of who is the victor."
Gene Clyatt, Jr.

13
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"My opponent's joy, my own, the opportunity to give honor, the
pleasure in receiving it. And I would not be honest if I did not
include winning."
Sten Jensen
"A fight is satisfying for me when it is evenly fought, when my
technique and strength are at their top levels, when my opponent
is at his absolute best, and when he and I follow the same codes of
behavior."
Hugh T. Knight
Editor: As a combatant with some experience, I strongly agree with the
above sentiments, but I would also add that in order to achieve many of
these things, the challenge to the possibly disparate skills between myself
and my opponent, it is occasionally necessary to bring an opponent into a
fight rather than to force them out of it. A practical example of this is
drawing an attack from a novice combatant rather than dispatching them
in one or two blows. If this can be done without appearing condescending,
with the sincere intent to give your opponent the opportunity to learn
something and initiate an attack. There is much more to this, but space
constraints have already been massively exceeded...
Question #6: What makes a fight disenchanting?
"If either I or my opponent have not taken blows that should have
been taken. I try hard not to judge the blows that I deal to my rival,
but sometimes it is very obvious that my shot was good. When this
has happened in the past, I have, on occasion, not taken blows
myself. This sort of fight is both unsatisfying and disenchanting."
Gene Clyatt, Jr.
"The lack of joy, the lack of honor, sloppy fighting that leaves you
in doubt over judgement, the feeling that you did wrong to your
opponent in some way. Losing."
Sten Jensen
"I find a fight disenchanting when it is too easily won, when I beat
my opponent because he makes a mistake instead of by my skill or
when my opponent behaves in a manner which is unchivalrous,
discourteousordisauthenticfineitheractionorinappearance). On
otherwise great fight can be spoiled as easily by an opponent with
plastic 'road warrior' armour as it can by an opponent who takes me
to my knees and stands outside my range with a great weapon so
14
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f
that I have no chance to kill him."
Hugh T. Knight

1
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lights!

"No. First off, a small number of people who play our game [ed.:
the SCA J don't want to be knights. More to the point, knighthood
issomething that should be striven for and attained. Thebulkof the
people at a given tourney, even in their own thinking, are still
striving. At my happiest, I divide my opponents into those who are
knights and those who will be knights."
Sten Jensen

i
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"No, I don't. I hold knights to a higher standard of skill, honor, and
chivalry that other opponents. 1 expect a cleaner, more satisfying
fight from a knight."
Gene Clyatt, Jr.
"I do not consider all of my opponents to be knights. Our ancestor
made no such pretensions of equality: to do so is a modern chara<
teristic. Worse, of course, arc those who consciously deny knigh
hood and seek to be 'barbarians' or worse, revel in just plain
churlishness."
Hugh T. Knight
Editor: I actually do view my opponents as "knights," (small"k,") until
they prove themselves unworthy of membership in the chivalric class. One
should strive always, I think, to meet the requirements that are expected
to become a formally knighted member of the chivalric order. Theseknights
I refer to as Knights—and as you will read next month: —His Grace Duke
Sir Cariadoc of the Bow eloquently reminds us, some men who wear the
belt, chain and spurs are hardly Knights while others who never attain
than are more knights that nearly all of us.

fou know you are being honest with

A
"I know I'm being honest with myself by constantly checking my
judgement with my knight, my Lady, and my friends. When an
issue or an event are unclear to me, I seek advice from someone l
trust to be honest with me. If I'm 'full of it/ I expect them to tell me.
15
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may still disagree, but by looking into the mirror provided by my
closest associates, I hope keep a good check on my honesty."
GeneClyatt, Jr.
"The best way to know if you are being honest with yourself is by
careful thought about what your peers have to say about you. This
commentary, however, has to be examined carefully and weighed
in the ligh t of its source. There are some whose opinion I value more
highly than others. Ultimately, however, each of us is responsible
for our own actions, and it is within the context of our own belief
systems that we must examine our actions."
Hugh T. Knight
"I never know. One of the chores of knighthood, the burden of
Franchise, is constant self-examination and self-criticism. On the
field, remaining honest to ourselves is the most difficult and
damning thing we do. The glory of our sport is that we call our own
shots, that we hazard our honor along with our bodies."
Sten Jensen

Question #9: Which is more important: to present an appearance
on the field that is authentic, or one that is semi-authentic but
catches the attention of the spectatorafr*^*lM',llilr mMimmamma
"Naturally, I would favour a combination of the two, an authentic
appearance that catches the spectators' eyes. There is no reason that
this can't be done by most — if not all — fighters. A simple, well
designed armorial surcote can hide a multitude of armouring sins.
"One of the bigger problems, however, is that many SCA armourers
are taking shortcuts, creating helmets, gauntlents, leg and arm
harnesses that are protective but not period in design. Period-like is
one thing: completely non-period is another. If one wants a fully
protected hand, there are gauntlets of authentic design tha t may be
obtained: one need not wear ugly clamshell devices of questionable
authenticity and parentage.
"A true abomination to me is fantasy-inspired armour, so I will not
discuss it here.
"Assuming one should prefer uniformity of period in one's fight
ing gear (the ideal, after all), there must be some allowances made
16
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for different designs which could fit that Period or style. For
example, an Anglo-Saxon thegn is unlikely to wear German locking
gauntlets. In cases such as this, slipping out of the authenticity
mode, in favour of protection, is preferred. The overall effect can be
downplayed by increased attention to other details; shield design/
construction, helmet design and decoration, body armour, et cetera.
"I generally abhor what in my youth we called Frankenstein
armours, but their necessity for beginners is something we must
live with, as it takes fighters time to decide what they feel comfort
able fighting in.
i ■

"I still remember seeing a fighter in one Trimaris [ed.: an SCA
region in the state of Florida] warlord tourney wearinga long white
'crusader' surcote and an armet & rondel. That was jarring, and not
a little ludicrous.
"A full, en suite harness can be expensive, and likely can only be
acquired over a period of time. For this, there is nothing that can be
done save showing patience while encouraging the selection and
acquisition of proper gear. Again, most periods we are recreating
had some form of surcote that could have been worn over thj
armour, so there is usually something that can be done unt|
everything can be finished.
"Please note that I am not playing up plate as the ideal armour.
Rememeber Arthur's knights in Monty Python's Holy Grail? They
looked much more authentic than did anyone in Arthur's court in
Excalibur. It's not what you do, it's how you do it.
"This would call for armouring the extremities (arms and legs)
before the torso, (as those are what is generally not concealed by a
surcote) although there aredesigns that allow for arms and even the
better part of the legs to be concealed.
"But what of those who like to fight with minimum encumbrance,
say only a gambeson? Well, it wouldn't be very period (to my mind)
for a great lord to do so: were I such a fighter I'd design the
gambeson to resemble an armorial surcote or a ledener... something
to look like this is the armour, and not something that is supposed
to be worn under it. It can be done: witness the recent article in
Chronique on jacks.
"The point to all this is simple: there is no need to appear with half17
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baked armour designs. It can be done aesthetically on a budget if
money is a concern: if money is not a concern, the issue of a
consistent, aesthetic, authentic sui t of armour should not even be a
question.
"Why be inathentic if you have the choice? It all comes down to this:
either you are lazy, don't care, or are poor.
1

I

"What's your position?"
Anthony J. Bryant
AKA SCA Baron
Edward of Effingham, OP
West Kingdom
"Semi-authentic but one that catches the eye of the spectators. I see
the society as a pageant in which we all have our roles. The role of
the fighter on the field is the fire the spectators to a vision of
chivalry. If a little authenticity need be sacrificed to paint the
picture, that's good. The vision comes first; better authenticity
makes it even more magnificent."
r
Sten Jensen
"What is authentic? I know of no one who has truly, historically
authentic armour of individually forged plates of tempered steel
and riveted mail. I have two suits of armour, myself. Oneisofmild
steel and leather, and it weighs a ton. Much more than period
armour. My other suit is of stainless steel and plastic, neither
available to medieval armourers, but in fit and weight very close to
period. Which harness is more authentic?
"Since neither one is truly authentic, I suppose I will have to come
down on the side of 'semi-authentic, but pleasing to the specta
tors.'"
Gene Clyatt, Jr.
"It is, in my opinion, far more important to present an authentic
image than to be semi-authentic and catch the eyes of the specta
tors. If we aren't striving for authenticity, then our fighting be
comes a mere spoit and our other activities nothing more than a
glorified science fiction convention. If we are recreating the middle
ages, the let's do that. Let's educate those spectators so tha t they are
more impressed by an authentic harness tha t by some glitzy chrome
fantasy creation."
Hugh T. Knight
18
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Comments on Points of Honor by Edward of Effingham
"I know that it may be too late for you to use this, but I'd like to give
you my ideas on points of honour.
"Many years ago when I was in Trimaris, it was de rigeur for
someone legging an opponent to throw away his shield. I remem
ber bad blood during the finals of a warlord tourney (our then
proto-coronet lists) when one fighter didn't discard his shield after
his opponent went down on his knees. That's when it occurred to
me that what we called 'an act of chivalry' was more a required
motion.

I

"I am now of the opinion that such actions should be truly case by
case (for example, if there is a considerable disparity in fighting
skills, the more skilled of the two may choose to even up their ability
levels), and on the whole should be eschewed.

;

"Why? On one hand, it may be perceived as a couched insult: 'I can
beat you even without my shield.' On the other hand, just in terms
of logic, it is throwing away a fairly won advantage. Does a runner
in a race stop when he is a lap ahead, and wai t for the others to catch
up? No. So why should I, if my skill gained me a fair advantage
throw thatadvantageawayjust to putusbackon the same footing
"I support the suggestion that one who has been legged by one of
superior skill may be offered the opportunity to yield. This is a
common outcome of period tourney combat I find sorely lacking in
SCA tournaments. Why must someone be 'killed' when the actual
period version would have been a yield?"
Anthony J. Bryant

i " Equippage"

is the editors substitution for the somewhat
coarser term in the original response.

<
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Questions

1. What is the most important element of the knighting
ceremony as practiced in your re-enactment group?
Why?
2. Why is a white belt chosen for SCA knights and what
should it mean?
3. What symbolism should the sword have for SCA
knights? Should it ever be used in real fighting?
4. What do spurs mean to SCA knights? Should squires
wear them? Equestrians?
5. What symbolism was believed to be attached to
period elements of knightly regalia? What were the
elements?
6. What was the most important element of the period
knighting ceremony? Why?
7. Why is the so-called "buffet" given? What was it
called during its' high Medieval use?
8. What was the "collar of S?"
9. What is the difference between fealty and homage?
9. Is fealty sworn to the man or to the office?
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Calendar

;
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If your group is planning a tournament re-enactment or
you know of a special event relevent to Chronique's read
ership, please do not hesitate to submit a copy of the event
announcement or other information.

i
!
.

May 15,1993

July 21,1993

July, 1993

t

Deadline for Chronique #5:
Knighting Ceremonies
Deadline for Chronique #6:
Arms and Armour #1
Company of Saint George Summer Pas d'Armes
Berkeley, CA

August, 1993

Pennsic War: Slippery Rock, PA
Company of St. Michael Pas d'Armes

Oct. 7,1993

Deadline for Chronique #7:
Courtly Love

Jan. 10,1994

Deadline for Chronique #8:
The Squire

Apr. 10,1994

Deadline for Chronique #9:
William the Marshal Tournaments

July 1994

Deadline for Chronique #10:
Arms and Armour #2

Oct. 1994

Deadline for Chronique #11:
Heralds and Heraldic Display

i
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UNTO ALL DUKES, PRINCES, COUNTS, KNIGHTS,
SQUIRES, AND BARONS IN THE KNOWNE
WORLD AND TO ANY OTHERS SEEKING GLORY
THROUGH THE PRACTICE OF ARMS, DOES
COUNT RHYS OF HARLECH, KNIGHT, SEND
GREETINGS THIS XXV DAY OF FEBRUARY, AS
XXVII.
i

Let all know by these presents that at the Great Pennsic War
to be held in the Laurel Kingdom of the East in the year of the
society XXVIII there will be held a great passage at arms so
that all may get practice in those arts appropriate to men of
noble birth and so that such men may win greater love in the
eyes of their ladies.
Of which passage at arms the defenders will be the noble and
puissant Company of the Knights of Saint Michael the De
fender, a tournament society of Eastern knights dedicated to
the practice of arms as they were done by our venerable and
noble ancestors.
And to make this better known, all those who will venture to
issue challenge on the Tuesday preceding the day of the
passage will be given little cards to carry bearing the badge of
the Company so that everyone may know who are the combat
ants.
And for those who display great courage, chivalry and prow
ess, there will be gifts such as may be given to one's Lady so
that she may know what honor was won.
And all those wishing to participate in the passage of arms
should come or send their herald to the battlefield on Tuesday
and there they will find a challenge tree bearing four shields,
and they should touch the shield they wish to indicate the
weapons with which they wish to fight, that is to say weapons
22
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and shield, two handed sword, glaive or spear; and all combat
shall be fought with weapons of peace, that is to say blunted
and rebated, except those who wish may ask for combat with
weapons of war.
And on the following day, that is to say Wednesday, at a time
which will be announced when the challenges are made, all
those who have made challenge should come to the same
battlefield, with their lady or consort and with their herald, if
they have one, and their retainers, and the members of the
Company shall strive to give them satisfaction in the style of
combat which they have chosen.

!•

And lastly, any who wish may contact me as given below so
that they may be better prepared to offer suggestions.
Count Rhys of Harlech, knight
% Hugh T. Knight, Jr.
220 W. Kleinhans St.
Easton, PA 18042
(215) 559-8085

.,
;

*
i
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Introduction to the Chronicles of Enguerrand de Monstrelet
Chronicler of the Franco-Burgundian wars of the 15th century
Roughly 1390-1453

As Sallust says, at the commencement of his Bellum Catilirmrium,
wherein he relates many extraordinary deeds arms done by the
Romans and their adversaries, that every man ought to avoid
idleness, and exercise himself in good works, to the end that he may
not resemble beasts, who are only useful to themselves unless
otherwise instructed; and as there cannot be any more suitable or
worthy occupation than handing down to posterity the grand and
magnanimous feats of arms, and the inestimable subtleties of war
which by valiant men have performed, as well those descended
from noble families as others of low degree, in the most Christian
kingdom of France, and in many other countries of Christendom
under different laws, for the instruction and information of those
who in just cause may be desirous of honorably exercising their
prowess in arms; and also to celebrate the glory and renown of
those who by strength of courage and bodily vigor have gallantly
distinguished themselves, as well in sudden rencounters as in
pitched battles, armies against armies, or in single combats, like
valiant men ought to do, who, reading or hearing these accounts,
should attentively consider them, in order to bring to remembrance
the above deeds of arms and other matters worthy of record, and
especially pa rticularactsof prowess that have happened within the
period of this history, as well as the discords, wars, quarrels, that
have arisen between princes and great lords of the kingdom of
France, also between those of the adjoining countries, that have
been continued fora long time, specifying the causes whence these
wars have had their origin.
I, Engeurrand de Monstrelet, descended from a noble family, and
residing, at the time of the composing of this present book, in the
noble ci ty of Cambray, a town belonging to the empire of Germany,
employed myself in writing a history of prose, although the matter
required a genius superior to mine, from the great weight of many
events relative to the royal majesty of princes, and deeds of arms
that will enter into its composition. It requires also a great subtly of
knowledge to describe the causes of many of the events, seeing tha t
several of them have been very diversely related. I have frequently
marveled within myself how thiscould have happened, and whether
24
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the diversity of these accounts of the same event could have any
further foundation than in party-prejudice; and perhaps it may
have been the case, that those who have been engaged in battles or
skirmishes have paid so much attention to conduct themselves
with honor, that they have been unable to notice particularly what
was passing in other parts of the field of battle. Nevertheless, as I
was from my youth fond of hearing such histories, I took pains,
according to the extend of my understanding until of mature age,
to make every diligent inquiry as to the truth of different events,
and questioned such persons as from their rank and birth would
disdain to relate a falsehood, and others known for their love of
truth in different and opposing parties, on every point in these
chronicles from the first book to the last; and particularly, I made
i n q u i ri es from Ki ngsat-arms, heralds,
puisivants,and lords
resident on their es
tates, respecting the
wars of France, who,
from their offices or
situations, ought to
be well informed of
the facts, and relatcrs
of the truth concern
ing them. On their
information often re
peated,and throwing
aside everything 1
thought doubtful or
false, and not proved
by the continuation of
their accounts, and
having maturely con
sidered their relations, at the end of a year I had them fairly written
down, and not sooner. I then determined to pursue my work to a
conclusion, without leaning or favor to any party, but simply to
give to every one his due share of honor, according to the best of my
abilities; for to do otherwise would be to detract from the honor and
prowess which valiant and prudent men have acquired at the risk
of their lives, whose glory and renown should be exalted in recom
pense for their noble deeds.
And inasmuch as this is a difficult undertaking, and cannot be
25
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pleasing to all parties, some of whom may maintain, that what I
have related of particular events is not the truth; I therefore entreat
and request that all noble persons who may read this book, to
excuse me if they find in it some things that may not be perfectly
agreeable to them; for I declare I have written nothing but what has
been asserted to me as fact, as told to me as such, and should it not
prove so, on those who have been my informants much the blame
be laid. If, on the contrary, they find any virtuous actions worthy of
preservation, and that they may be with delight be proposed as
proper examples to be followed, let the honor and praise be be
stowed on those who performed them, and not on me, who am
simply the narrator.
This present Chronicle will commence on Easter-day, in the year of
grace 1400, at which time was concluded the last volume of the
Chronicles of Sir John Froissart, native of Valenciennes in Hainaul t,

whose renown on account of his excellent work will be of long
duration. The first book of this work concludes with the death of
Charles VI, the most worthy king of France, surnamed, "the well
beloved," who deceased at his hotel of St. Pol, at Paris, near the
Celestins, on the 22d day of October 1422. But that is the causes of
these divisions and discords which arose in that most renowned
and excellent kingdom of France may be known, discords which
caused such desolation and misery that the realm as it is pitiful to
relate; I shall touch a little at the commencement of my history on
the state, government, manners and conduct of the aforesaid King
Charles during his youth.
26
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Engeurrand de Monstrelet
1390/1395 - July, 1453
Editor: As he states in the fourth extensive paragraph ofhis introduction,
Enguerrand de Monstrelet continues to Chronicle the history of France
after the last year ofFroissart's work, beginning on Easier in theyearl400.

h

During the 15th century the affairs of France were all but domi
nated by the struggle for power between the Crown and the
impressive nobility. Interestingly, it is the wealth and the chivalric
interests of the Burgundian dukes that have brought down to us
some of the most sumptuous descriptions (through Monstrelet and
a few others) of the 15th C. Pas d'Armes. Although the Pas had by
this time become a very expensive and thus exclusive affair, the
themesof medieval chivalry still run through the proceedings wi th
great clarity.
There is much debate as to whether these festivals were indeed
elements of a chivalric renaissance or whether they marked the
decline of the martial chivalry of the 12th and 13th centuries.
Modem authors seem divided on the issue; I include the material
here for your consideration as source material for conducting your
own "pas d'armes" or to spark your interest in the period.
Throughout Monstrelet's chronicle are a wealth of descriptions oi
clothing, accoutrement, political arrangements and analysis, and
descriptions of wars and battle. Although not as interested in the
chivalric honorific as was his predecessor Froissart, a good mea
sure of the knightly spirit does indeed come through the account,
and although long and relatively difficult to acquire (see review
#2), the chronicle is rich.

4

Lastly, I have included the chronicle as the first article in Chronique #4
so as to set the tone for what we hope to accomplish not only in this issue,
but in every Chronique. As M. de Monstrelet says, "If... they find any
virtuous actions worthy ofpreservation, and that they may bewith delight
be proposed as proper examples to be followed, let the honor and praise be
bestowed on those who performed them, and not on me, who am simply the
narrator."
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The Interest in a Chivalric Renaissance
(Reprinted from Think well #14)
Brian R. Price
AKA SC A Earl Sir Brion Thombird Ap Rhys, OL
West Kingdom

s

=:

Partly in response to Aeflaed's kind review of Chronique #2
(Knightly orders and Tournament Societies) and in part to try to
describe a movement I have seen in the SCA, I offer this new topic
and some analysis.
Over the past few years I have begun to perceive as increasing
number of people, usually very experienced SC A combatants,
whose interest in historical chivalry has prompted reasonably
serious amateur research and re-enactments in more authentic
styles. The results of this interest and of their research can be seen
in a variety of period tournament formats that have taken place
over the past two years, and in the proliferation of various bands of
knightly combatants who have bound themselves together to foster
attitudes of chivalry and to encourage authenticity.
The appearance of this "movement" begs some important ques
tions for those concerned with SCA philosophy and practice:
• Why have these groups come into being—almost at the
same time and in diverse kingdom cultures?
• What draws these people together and what do these
groups/activities contribute or detract from the SCA as
a whole?
• How will these groups interact with the SCA structure?
These are, of course, only a few of the important questions. I cannot
hope to answer them definitively in this essay, but I can attempt to
shrcl some light to summarize the known activities so far and put
forward some crude analysis attempting a start at some of the
above questions.
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MANIFESTATIONS
Period Tournaments: The
interest in period tourna
ment styles has taken place
across the known world.
In the East (or Atlantia, I'm
not exactly sure where)
there have been two tour
naments in the past year
and a half—apasd'armes
in the 15th century style
(to my knowledge not
done within the frame
work of the SCA) and a
King-Rene style tourney.
In the Midrealm there was
a pas d'armes with a bar
rier combat (held in Chi
cago) and another KingRene style tourney. Here
in the West I and the Com
pany of Saint George re
cently held a pas d'armes
with barriers and counted
Armour for King Henry VIII
blows to see how the for
mat worked and what
needed to be done to open this tournament style to a wider
audience.
Last summer Will McLean wrote an excellent article, published in
TI, that detailed some of his research and experiences working in
these styles. The article has proven fairly influential and very
popular. Dr. Elizabeth Bennett, AKA SCA Alys Gardner (editor of
TI), has contributed remarkably to the information available by her
excellent translation of King Rene's Tournament Book, a 15th
century treatise that guided both the "a la Rene" style tournaments
mentioned above.
Alternative Organization: Several groups have organized them
selves along more authentic lines, spurning the "household"
organizational mode. Although in reality many of the groups will
indeed function like traditional SCA households, there seems to be
a new chivalric energy brought forward. Precedents can be found
29
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in the various knightly orders of the 14th and 15th centuries such as
the Order of the Garter, the Order of the Golden Fleece, etc.
Tournament Societies, popular in Germany during the same pe
riod, were bands of nobles loosely bound together for both political
and competitive purposes. These groups have also provided part
of the template.
Among the groups I have heard of, there are many and I think that
they will offer a colorful new show of chivalric spirit that can serve
to remind us of the real intent behind tourneying. The "Tenans of
Northshield" are one such group—a mix of knights and squires
who have bound themselves together into a tournament team. To
my understanding they emphasize the 15th century, have livery
identifying themselves which includes a part of each of their
devices, and have worked hard to build an interest in authenticity
in the Middle Kingdom. Another group, whose name I do not
know, is in Chicago. Mr. Doug Strong (editor of the armourer's
journal Lorica) is a part of this group—which made matching pig
nosed helmets, armour, and livery for the recent Minneapolis Rene
tourney.
On the East coast a new group, the Company of Saint Michael, has
recently begun to bring themselves together, but I have as yet no
details on this. They told me they were heavily influenced by
Chronique #2 (to my delight), and that they were interested in
creating a charter based upon historical examples and holding a
King Rene style tournament at the behest of the Eastern Majesty.
I have it on report that there is a group of knights in An Tir who have
bound themselves together, but I have as yet no details on this.
There is another group in Atlantia that does recreations centering
around 1380 or 1390. I am a member of a pan-kingdom company,
the Company of Saint George, with members here in the West and
in Caid. Our goal is to foster a more authentic appearance for
tourneyers and to emphasize the chivalric spirit over the more
mundane considerations of victory.
I have also heard that His Grace, Sir Brion Taragon, intends to hold
a pas at the Estrella War, also based upon the recent literature
available in 77 and Chronique.
In each of the above efforts, there is something of a revival in the
chivalric spirit that seems to draw experienced knights and their
households towards something a little different than what we
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normally experience in the SCA.
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It is easy to identify several elements of dissatisfaction—the gener
ally low level of authenticity, the politicization of peerages and of
the tournament field, and a sense of diverse beliefs concerning the
chivalric idea. I cannot speak for others engaged in this effort at a
"chivalric renaissance/' but I believe that these efforts are aimed at
constructively channeling both the feeling of dissatisfaction and
the romantic spirit of chivalry together into something that can
serve as a reminder to ourselves and others why indeed we engage
in the SCA.
Aeflaed comments in her review that she doubts the effectiveness
of such groups in achieving our stated goal, and yet I believe they
will add a new element of authenticity which might enhance the
chivalric spirit so important to our activities. There is indeed a
danger, as she warns, because "elitism isin the eyeof the beholder."
While this is true, I cannot believe that if these efforts are inspired
by a genuine, sincere, and faithful belief in the chivalric spirit, that
they will fail. Sincerity is a key issue here—as individual renown
is built on the perceptions of those around you, so the renown of a
particular group of knightly combatants will be determined by
their own actions. It is incumbent upon them to see that the virtue
of humility is strongly regarded by the membership, and that they
strive to bring others into the chivalric fold rather than to claim any
monopoly on knightly conduct.
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I have in the past referred to this technique as "chivalry by ex
ample," and I still believe it to be the most important thing that we
do in the Society. Whether individuals choose to sculpt their
examples on their own or in the company of others would be their
choice. In any case, they will bear the resulting reputation from
their actions and the honor that others accord to them.
If indeed those involved with such movements are driven by a
sincere, perceivable interest in the chivalric spirit, then I think they
will be remarkably successful. The dangers faced by such groups
are the same as those faced by the individual combatants, albeit on
a larger scale. However, if they are successful then they may bring
real treasures to the Society.

i
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The Pas d'Axmes
Douglas W. Strong
Master Talbot Mac Taggart, OL
Middle Kingdom

Editor: In addition to his work as a University teacher, Douglas Strong
is also the editor of the semi-annual arms and armour journal Lorica. An
advertisement can befound for Lorica in back of this issue—thepast issues
are also surveyed under the REVIEWS section.
The pas d'armes was a form of tournament that is normally associ
ated with Franceand Burgundy in the 15th century. The reason that
we normally associate the pas d'armes with France is that, although
it was popular elsewhere, the greatest amount of writing about
these tournaments survives from this area. Two important sources
of information about the pas d'armes are King Rened'Anjou's book
of the tournament, and the records of the Order of the Golden
Fleece. (It was the duty of the king of arms of the Order of the
Golden Fleece, to record the deeds of its members.)1
In order to describe the actual happenings of a pas d'armes it is first
necessary to understand the other popular tournament style of the
day. This was the joust. The joust is what most people normally
think of when they picture a medieval tournament. It was a tourna
ment on a grand scale, hugely expensive to host, and spectacular
beyond compare. The joust was so expensive to hold that it would
usually be held in conjunction with a great state occasion such as a
corona tion ora royal wedding. Only the richest of men could afford
to host a tournament of this style.
By contrast the pas d'armes was significantly less expensive to host,
and yet it was not without its share of spectacle and combat. In its
simplest form the pas d'armes would have been held by a group of
knights, setting up a pavilion, and challenging all comers to a fight.
Three shields would be hung up, each signifying the types of
combat being offered. Typical weapons used at a pas d'armes
included axes, swords, maces and, of course, lances. Knights would
usually let it be known that they would hold a piece of ground for
a particular period of time.
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More often than not however, the pas d'armes would have been
much more spectacular than a simple challenge. The theme of the
tournament usually revolved around a fanciful plot. Felix Brassart's
account of the Pas du Perron F£e of April 1463, is described by
Barber and Barker in their book Tournaments, thusly:
"A young squire is lost in a strange country at nightfall, andfindsabrazen
horn hanging from a pillarJarfrom any habitation. Hoping that he might
summon help, he sounds it three times, and is taken prisoner by a dwarf,
servant of the lady of the magic pillar or perron fee. When he is brought
before her, he is granted his freedom on condition that he holds a pas
d'annesat the Duke of Burgundy's court. The scenario was kept up in the
lists themselves: at one end stood the perron fee with the usual three
shields hung on it for the different kinds of combat; but when jousting
began four griffins drew the perron apart to reveal the knight, still
imprisoned by the lady's dwarf, andreleased only in order to fight. At the
end of each combat he returned to his prison, which closed behind him. The
proceedings lasted for almost three weeks, and thedifferenl typesofcombat
were performed in turn: swordplay for four days, jousting for four days in
war armour, and jousting for four days in tournament amour. It was a
highly popular occasion, with 42 challengers."
(pp. 119-120)
The pas d'armes offered all of the best aspects of the joust, combat,
chivalry and spectacle, but with significantly less trouble and
expense. It is no wonder that it bacame as popular as it did.
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1 Another important source of information are the Chronicles of
Engerrand de Monstrelet, who picked up where Froissart left off
and described the affairs of 15th century Burgundy in great de
tail.—Editor.
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The Tournament at St Inglevert
Excerpted from Sir John Froissart's Chronicle, C. 1390
Translated by Thomas Johnes, Esq., 1857
Editor: The following is a veryfamous passage describinga 14th century
tournament, commemorating the "triumphant" entry of Queen Isabella
into London. I have included it in this Chronique because it brings together
some of the examples of the "emprise" and the "pas d'armes" we have been
trying to illumunatein this issue. The language is colorful and evocative:
enjoy!
THREE FRENCH KNIGHTS HOLD A TOURNAMENT AT ST.
1NGLEVERE, NEAR CALAIS, AND DEFEND THE LISTS, FOR
THIRTY DAYS, AGAINST ALL COMERS, FROM ENGLAND,
AND ELSEWHERE
"...During the time in which these things were passing, the three
knights before mentioned, who had undertaken to maintain the
lists against all comers, at St. Inglevere, near Calais, namely, sir
Boucicout the younger, the lord Reginald de Roye and the lord de
Saimpi, were making preparations to fulfill theirengagement. This
ournament had been proclaimed in many countries, but especially
n England, where it had caused much surprise, and excited several
knights and squires, who were fond of adventures and deeds of
arms, to confer on the subject. Some said they would be blamewor
thy, if they did not cross the sea, when the distance to Calais was so
short, pay a visot to these knights, and tilt with them. I will name
those who were most eager in those conversations. The first was sir
John Holland, earl of Huntington, sir John Courtenay, sir John
Traicton, sir John Goulouffre, sir John Russel, sir Thomas
Scorabonne, sir William Cliseton, sir William Clinton, sir William
Taillebourg, sir Godfrey de Seton, sir William de Haquenay, sir
John Bolton, sir John Arundel, sir John d'Ambreticourt, sir John
Beaumont and many more, to the amount of upward of one
hundred knights and squires who said, 'Let us prepare ourselves to
a ttend this tournament in Calais; for these French knights only hold
it that theymay have our company: it is well done, and shows they
do not want courage: let us not disappoint them/
"This challenge was made so public in England, that many who had
no intention of taking part themselves, sais, they would go hi ther to
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witness the performance of others. Suich knights and squires as
proposed being there, when the appointed term was approaching,
sent beforehand purveyances, and arms for tilting and for war, to
Calais. Sir John Holland, half-brother to the king of England, was
the first to cross the sea; more than sixty kngihts and squires
accompanies him, and took up their quarters in Calais.
"At the beginning of the charming month of May, the three beforementioned young French knights were fully prepared to maintain
their challenge in the lists at St. Inglevere. They first came to
Bouogne, where I know not how many days they tarried, and then
went to the monestary of Saint Inglevere. On their arrival, they
learnt that numbers of English knights and squires were come to
Calais. This gave them much pleasureand to hasten the business,
and that news should be carried to the English, they ordered three
rich vermillion colored pavilions to be pitched near the appointed
place for the lists, and before each were suspended two targets, for
peace or war, emblasoned with the arms of each lord. It was
ordered, that such as were desirous of performingany deed of arms
should touch, or send to have touched, one or both of these targets
according to their pleasure,and they would be tilted with agreeably
to their request.
"On the 21st of the month of May, as it had been proclaimed, the
three knights were properly armed and their horses ready saddled
according to the laws of the tournament. On the same day, those
knights who were in Calais sallied forth, either as spactators or
tilters, and, being arrived at the spot, drew up on one side. This
place of the tournament was smooth, and green with grass.

«
4

"Sir John Holland was the first who sent his squire to touch the wartarget of sir Boucicaut, who instantly issued from his pavilion
completely armed. Having mounted his horse, and grasped his
spear, which was stiff and well steeled, they took their distances.
When the two knights had for a short time eyed each other, they
spurred their horses and met full gallop with such force, that sir
Boucicaut pierced the shield of the earl of Huntingdon, and the
point of his lance slipped along his arm, but without wounding
him. The two knights, having passed, contiued their gallop to the
end of the list. This course was much praised. At the second course,
they hit each other slightly, but no harm was donel and their horses
refused to complete the third. The earl of Huntingdon, who wished
to continue the tilt, was heated, returned to his place, expecting that
sir Boucicaut would call for his lance; but he did not, and showed
35
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plainly he would not that day tilt more with the earl. Sir John
Holland, seeing this, sent his squire to touch the war-target of the
lord de Saimpi. This knight, who was waiting for the combat,
sallied out from his pavilion, and took his lance and shield. When
the earl saw he was ready, he violently spurred his horse, as did the
lord de Saimpi. They couched their lances, and pointed them at
each other. At the onset, their horses crossed; notwithstanding
which, they met; but by this crossing, which was blamed, the earl
was unhelmed. He returned to his people, who soon rehelmed him;
and, having resumed their lances, they met full gallop, and hit each
other with such force in the middle of their shields, that they would
have been unhorsed had they not kept tight seats by the pressure of
their legs against the horses' sides. They went to the proper places,
where they refreshed themselves and took breath. Sir John Hol
land, who had a great desire to shine at this tournament, had his
helmet braced, and grasped his spear again; when the lord de
Saimpi, seeing him advance on a gallop, did not decline meeting,
but, spurring his horse on instantly, they gave blows on their
helmets, that were luckily of well-tempered steel which made
sparks of fire fly from them. At this course, the lord de Saimpi lost
his helmet; bu t the two knights continued their career, and returned
to their places.
"This tilt was much praised, and the English and French said that
the earl of Huntingdon, sir Boucicaut, and the lord de Saimpi had
excellently well jousted, withouting sparing or doing themselves
any damage. The earl wished to break another lance in honor of his
lady, but it was refused him. He then quitted thelists, to make room
for the others, for he had run his six lances with such ability and
courage as gained him praise from all sides.
"A young and gallant knight of England next came forth, called the
earl-marshal, who sent, according to the regulations, to touch the
war-target of sir Reginald de Roye. This being done, sir Reginald
came from his pavilion completely armed, and mounted his horse
that was ready for himl; having had his shield and helmet buckled
on, he seized his lance and took his distance. The two knights
spurred their horses, but, at the first course, failed in their strokes,
from their horses swerving out of the line, to their great vexation.
Sir Reginald was hit with the second lance, and had his own broken.
At the third course, they met with such force that the fire sparkled
from their helmets, and the earl was unhelmed. He continued his
career to his own place, but jousted no more than day, as he had
done sufficiently.
'XA
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"The lord Clifford, a valiant knight, and cousin-german to the late
sir John Chandos, of famed renown, then advanced, and sent to
have the war-shield of sir Boucicaut touched with a rod. Sir
Boucicaut instantly appeared, and, having his armour laced,
mounted his horse: placing his lance in its rest, they met full gallop, .
and made, by
their blows, fire
fly from their helmets, but they
neither broke
their lances nor
lost their stirrups: having
passed, they re
turned to their
places, making
ready for the
second course,
This was done
withoutany way
sparing themselves: sir Boucicaut broke his
lance and was
unhelmet, but
did not for this
fall to the
Clifford retumground. Lord
prepare himed to his place, to
self for another
course, but sir
not again put on
Boucicaut did
his helmet. Lord Clifford, noticing this, resolved to perform a tilt
with another knight, and sent his squire to touch the shield of the
lord de Saimpi. The lord de Saimpi being ready, sallied forth from
his pavilion; they ran at each other with great force, met full, and
lord Clifford broke his lance into three pieces against the target of
his adversary. In return, the lord de Saimpi struck off his helmet,
and both continued their career to their places. The lord Clifford
tilted no more that day, for the spectators said he had honorably
and valorously borne himself.
"Sir Henry Beaumont then came forward, and sent to have the
target of sir Boucicaut touched, who was instantly ready to reply to
the call, having not dismounted from the tilts with lord Clifford.
The lord Beaumont did not manage his lance well,and hit Boucicaut
on the side; but sir Boucicaut struck him so full on the middle of his
shield that it drove him to the ground, and continued his course.
Lord Beaumont was raised up by his attendants and remounted.
The lord de Saimpi then presented himself, and they tilted two
courses very handsomely and without to either.
"Sir Peter Courtnenay, who was anxious to engage and to run six
lances, sent a squire with a rod to touch the three shields of war.
This caused a good deal of surprise, and he was asked what were
his intentions by so doing. He replied, that he wished to tilt with
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each of the French knights who would comply with his request.
They were ready to consent to it, and sir Reginald de Roye first
offered himself. Having made themselves ready, they spurred
their horses and took good aim and took good aim not to miss their
stroke; but, from the restiveness of their horses, they failed. They
were muched vexed, and returned to their places. On the second
course they met full gallop, and sir Reginald de Roye, having
unhelmed his adversary, returned gently towards his pavilion, his
two courses being completed. Sir Peter Courtenay being armed
once more, the lord de Saimpi advanced, and their lances were
broken and the first shiek; they continued their course, when new
lances were given to them. They advanced toward each other
furiously, and thelord de Saimpi hit sir Peter, whose horse swerved
a little, but sir Peter struck off his helmet, and rode at a gentle pace
back to his post. Sir Boucicaut now came to complete the two other
courses; and at their onset they struck each other on the shield so
rudely, that the two horses checked in their career; no other damage
ensued. At the second course, they were both unhelmed. When
these six tilts were done, sir Peter requested, as a favor, to run one
more with any of the threeknights who pleased, but it was refused;
and he was told, that he had done enough that day.

i

"An English knight, called sir John Gouloufrc, came forth, armed
from head to foot, and sent his squire to touch the war-shield of sir
Reginald de Roye. The knight obeyed the summons, and both
advanced at full gallop. They hit each other's helmets but were
neither unhelmed nor had their lances broken. Their horses refused
to run the second course, to their great vexation. At the third tilt
they struck their shields and broke their lances. They were sup
plied with others, and, from the swerving of their horses, pased
their fourth carieer without striking a blow. The fifth lance was too
well employed, for they were both unhelmed, and then each rode
to his own party.

;

"Sir John Rousseau, and expert and valiant knight from England,
but well known for his prowess in various countries, ordered the
squire to touch the shield of the lord de Saimpi, who was already
armed and mounted. On receiving his lance, he spurred his horse
against the English knight, and the shock of the spears against
targets instantly forced them to stop. Each returned to his post, and
it was not long before they commenced their second course with
their stroke. To their sorrow, they were thus obliged to return
against to the end of the lists. They were more successful the third
course, for they struck each other eith such force, that the visors of
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their helmets were broken off; the knights continued on their
courses, and the Englishman tilted no more than day.
"Sir Peter Shi rboume, a young knight, but of good courage, sent his
squire to touch the war-shield of Boucicaut. The knight was ready
to answer him, for he was armed and on horseback, leaning on his
spear, to wait for an adventure. Perceiving himself called upon, he
raised his spear, and looked to see what his adversary was about,
and observing that he was handling his horse, did the same. When
they began their course, they couched their spears, thinking to
make sure blows, but they were disappointed, to their great vexa
tion, by the swerving of their horses., which forced them to return
to their posts. They determined to manage them better at their
second tilt, and spurred them on so vigorously, that they struck one
another on the visor. Sir Boucicaut broke his lance, but not the
English knight; he employed it with such force, that not only
unhelmed, but made the blood run spout from his nose as he broke
off the helmet of sir Boucicaut, who then retured to his pavilion; he
tilted no more than day, since it was now nearly vespers. Sir Peter
Shirboume, however, would not desist until he had completed his
number of lances, he, inconsequence, sent his squire to touch the
war-target of the lord de Saimpi, who was prepared to meet him.
The two knights spurred on violently against each other, and hit on
the top of their helmets, but the lances slipt over, and they passed
each other without hurt. The spectators said, that, had their spears
been aimed lower, and the shields received the blows, one or both
must have suffered severely from the shock. The next course they
strick full on their targets, and broke their lances into three partsl
but the blow of the lord de Saimpi was so strong, that the English
knight lost his seat and fell to the ground, from whence, however,
he instantly arose, and was led by his attendants from the lists. The
lord de Saimpi returned to his post, viewing the state of his
adversary and showing his willingness to renew the tilt with him
had overthrown or with any other; but none came forward, as it was
now time to leave off for this day, and return to their hotels. The
English and such as had accompanied them, set off at full gallop for
Calais, where they remained that night enjoying themselves, and
talking over the feats of arms that had been performed. The French
retired to St. Ingelvere, and, if the English talked much of what had
been done, you may readily suppose that the French were not
silent.../'
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St. Crispen's Day Pas d'Armes
The Company of Saint George
November 7,1992

On November 7,1992, the Company of Saint George sponsored a
tournament in the style and tradition of the Nth - 15th century Pas
d'Armes. To my surprise and delight, the event seemed to be a
complete success, de-emphasizing the hollow form of victory in
favor of the joie de combat and the companionship of the day. In
this brief review I hope to chronicle the day's events and to give
practical advice so that others interested in holding similar events
might gain something from our experience.
Historical Precedent
We took as the model for the event various pas that took place
during the 15th century. Using currently available books on the
tournament, we were easily able to piece together the general
format and types of combat that took place at these events. During
the 14th and 15th centuries, both the chivalric model and the
tournament were increasingly influenced by the romances tha t had
been popular since the 12th century. In these romances, within a
framework of the Arthurian and Alexandrian mythos, the role of
the individual knight was increasingly emphasized over the collectivechivalry. Individual exploits showcased the single knight who
was to display his prowess and courtesy in tournament and on
adventure.

I

t

The tournament, increasingly focusing on the demonstration of
individual skill through the joustand single combats, gradually deemphasized the importance of the melee to the tournament festival
and emphasized instead these single combats. Out of this transi
tion from the tournament as a trainingground for mounted groups
of knights came the Round Tables and the Pas d'Armes. In France,
Germany, Spain and to a lesser degree in England, especially
during the reigns of Edward I and Edward III.
The Pas d'Armes celebrated the exploits of chivalric champions
undertaking fea ts of chi valry at a declared timeand place, generally
holding the field against those who would answer their challenge.
During these festivals, the pas as declared in advanced and word
circulated by paid heralds who carried with them the terms of the
40
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challenge. These terms were often very detailed, laying out where
and when the event would take place, its'd ura tion, those who were
permitted to challenge, the weapons that would be used, armour
pieces that were allowed, and the forms of combat. Often prizes
were specified, and there was sometimes a penalty associated wi th
defeat—the loser must pay a fine, undertake a quest, serve the
ladies at a banquet, etc.
Our Intent
One of the reasons the Company was interested in pursuing more
authentic forms of the tournament was to de-emphasize the pres
sure of victory that can be associated with SCA-traditional elimina
tion tournaments. We do not believe that winning a tournament is
a bad thing, merely that the pressure for victory and the spoils of
victory can and often do put great pressure on the system of
chivalric ideals that holds both the Company and theSCA together.
By focusing less on victory and more on ihejoiedecombat, we hoped
to eliminate some of this pressure. The trick, of course, is how to do
this. After much discussion and research, we decided that one of
the key elements was the way a winner is chosen. As Will McLean
(AKA Galleron, East Kingdom) has observed in hisexcellent article
on the tournament1 one period way of choosing the victory is by
consensus of the assembled combatants. This was true from the
days of the earliest tournaments, back in the 12th century days
when William the Marshal himself roamed the tournament circuit.
As the years progressed the rules often specified in advance who
the victor would be on account of the most lances broken, the
number of blows struck, etc. However, special prizes were also
given for the demonstration of special martial prowess and deeds
of courtesy. Sometimes these prizes or favors were granted by the
gallery, the ladies, or the tournament sponsor.
We decided to eliminate the pressure of victory and prizes by not
offering any—the result would be that there would be no incentive
to make less accurate decisions because the unconscious mind
manipulates our perceptions. We would indeed mark the actions
of our challengers and espouse them at the feast following the
tourney—but we felt that all combatants should emerge victorious
in their display of prowess and chivalry, and unless there was a
consensus, no one combatant would probably dominate in such as
talented field.
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Another element of pressure in the elimination tournament is the
pressure of elimination. No one wants to drive 4-5 hours to be
removed in the first rounds of a tourney, so we determined to set the
Pas such that everyone could participate for the entire day.

:;

Because we did not want the gallery and the ladies to become bored
with the fighting, the fights had to be interesting and non-monotonous. We also endeavored to include the ladies in judgements
concerning courtesy and prowess, and we hoped that this would
also keep the focus on the list area.
We also wanted a bit more of the pageantry associated with the
lavish descriptions left to us in Froissart, EngerruanddeMonstrelet,
and other chroniclers and romanticists. To this end we wanted to
define the list area with pennants and banners; encourage heraldic
display; and to encourage also the combatants themselves to bring
harness of the same period (1350-1450) and to insure that their gear
and their pennants were in excellent condition. We wanted to
create a visually striking picture that would act as the framework
which we hoped would encourage the chi valric actions we desired.
The last major consideration was the fighting itself. We wanted the
fighting to include all combatants, to move along without signifi
cant delay, provide enough fighting for everyone, and remain
interesting throughout the day. Part of the techniques for this were
developed in advance, while a few made themselves known early
in the day and seemed to work very well. There was a measure of
intuition in this, but it paid off handsomely.
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Putting it together
Preparation for the Pas began four months in advance; the first
steps being of course the selection of a site for the pas and for the
feast which was to follow. We chose a secluded site in Tilden Park,
Berkeley, CA, central to most of the companions and to the others
we had invited to the, our anniversary, event. The secluded site
allowed for easy loading and unloading, but kept the vehicles out
of view. It also offered a picturesque framework of trees and
verdantgrassthatenhanced the feel of the list field. Tablesandsuch
were available on a slightly eleva ted area next to the list field, which
served as the gallery. Toilet facilities were nearby, but out of sight.
For the feast we were able through the kindness of church staff to
obtain a hall at St. Clements church, also in Berkeley.
42
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Other preparation continued up to the night before the Pas—the
excitement began to build as we circulated a challenge document,
talked up the event, and completed the preparation. Invitations
were delivered early in the process to allow for scheduling. We
decided to have the event be invitational at first because we wanted
to control the environment and reduce the number of variables so
that we could see what worked and what did not. Our intent is to
open the Pas style of event to a larger aud ience, but we first we want
to streamline the technique. We anticipa ted some criticism for this,
but it has not surfaced as yet.
We chose invitees by knowledge of who, known to us, had a natural
inclination towards chivalric expression in the grand knightly
style. We are blessed with a very strong knightly culture here in the
West, so finding a reasonable number of people so disposed was
not difficult.
RSVPs were collected so that the feast could be planned in advance.
No fee was charged for the feast but we passed the hat at the feast
and recouped some of the cost of the event. Our feeling on this was
that if we were inviting these people to the event then there were
indeed guests and should not be required to pay for their dinner.
On the other hand, $500 or $600 was spent out of pocket so the
donations were greatly appreciated.
A number of accessories were created to assist with the event. A
very fine barrier, created from 4x4 pieces of lumber, held together
with wooden pins so that it could be broken down in a period
fashion. Since the event was to be held outdoors, steel feet to hold
the barrier firmly to the ground were fashioned. A pair of matching
poleaxes were constructed from rattan, and these proved to be a
favorite during much of the Pas. Extra pairs of mittens were
available for those who could not provide their own. Many black
and white banners were sewn and the Company's device screened
onto them. Poles were made to carry pairs of these banners around
the lists, so that they could be moved around to their best advan
tage. A white baton, or Baton Blanc, was created for the Knight of
Honor—the Baton was the traditional symbol of authority for the
Marshals at tourney, so we used the same device to mark out
Knight. The last major accessory was a shield tree, containing the
four shields that would be used to determine which challenge
which was to be chosen by the challenger.

ir ir ir
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The Pas
Fortunately, the weather cooperated and we faced a fine, warm
sunny day for the event, which made the site look like a secluded
glade a la the romances. Some companions arrived early and set
up the area in advance. Although people arrived a little late, the
event went off on time with the invocation for the fighting begin
ning at noon. Between eleven and twelve the combatants armed
and prepared their pennants. The ladies and other members of the
gallery comforted themselves amongst the tables, in view of the
lists, and our noble King of Arms, Mistress Ceridwen MacAuodhegain, prepared the ceremony and the cards which we used
to keep track of the combatants.
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The list itself was ringed with the Company's pennants, with the
Company set up one side and the Challengers on the other, each
defining one side of the list. Along the back of the list was the tree
of shields, near which stood the Knight of Honor. The front 30
percent of the list was taken by the barrier, which was surmounted
by the crossed polearms. All of this seemed to focus the attention
of the gallery and of thecomba tants on the list field itself, something
we deemed of critical importance since we did not want it to
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deteriorate into a fighting practice.
The other solution we adopted to avoid the "practice" atmosphere
was the formal calling of each fight by the King of Arms, the
challenges issued for each fight, and the running of only one fight
at a time.
At approximately noon, the King of Arms began the ceremony with
a call for the combatant to appear on either side of the list, the
defenders (or "tenans") on one side and the challengers ("venans")
to gather on the other. Each was to attend under their pennant,
armed and armoured according to the customs and their own
pleasure, with their helmet under their arm so that they could be
identified both on and off the field.
When the Companions, the Tenans, had gathered on one side, and
the Challengers or Venans on the other, (approximately 10 per side,
most of whom were equipped with harness well above the SCA
average, creating a very pleasing picture), the King of Arms read
the terms of the pas:
"Now gather thee, noble lords, and hear the rules of the
day, to which you will bind yourselves for the duration of
the pas.
"THE CONDITIONS OF COMBAT FOR ST. GEORGES
PAS D'ARMES
"First Item: All combatants shall bear themselves with good
grace, to advance the cause of chivalry rather than the base spirit
of victory.
"Second Item: Each combatant shall comport themselves bearing
mutual responsibility for themselves and their opponent. The
safety of your opponent is your responsibility
"Item: All combatants shall hold themselves in their respective
quarters, ready for combatant.
"Item: As the name of the attacker is read by the King of Arms,
they should advance to Charlemagne's Tree of Shields and
smartly sound one to indicate the type of challenge they would
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like. This done, they should advance to the Companion they
would challenge and offer persuasive words to initiate the chal
lenge.

!

"Item: The shield purpur shall indicate single combat, one
against the other, with a companion of the attacker's choice.
Weapons may be ofa matched type or ofdifferent types, according
to the wishes of the attacker.
"Item: The shield argent shall indicate single combats at the
barrier.
"Item: The shield azure is for single combats bearing 'counted
blows/ tallied by the Knight of Honor and by the combatants
themselves, in the number of three, five, seven or thirteeen blows.
"Item: The shield sable shall indicate group encounters, equal in
numbers,with the attacker serving as Captain for his side and the
Companion challenged as Captain for our Company of Saint
George. Each captain may choose his own knights.

!
:

I
Combats at the barrier will allow no strikes below the waist: nor
will there be blows with excessive force.
"Fights with counted blows were common during the days ofour
ancestors, so we encourage the attackers to try them today.

;

"In the group combats, there will be no striking from behind and
only single-handed broadswords are allowed. Striking from the
rear is a cowardly act hardly approprate for gentlemen of your
great renown.

.•:
>
:
:

"The companions have provided matched warhammers for those
who wish to use them in the Barrierfights. This too was common
in the days of our ancestors.
"Final Item: There is to be no single victor this day: the prizes fo
chivalry and prowess will be offered by the companions and by the
ladies who shall watch our activities and offer their opinions as
to which combatants advanced the cause of chivalry the furthest
this day.

;
!
■

•'This being read, are these rules understood by all?"
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Each combatant swore to uphold the terms of the challenge, and
then the groups gathered so that the challengers could individually
issue their challenges to the company, stating briefly who they
were, if they fought for a consort, why they fought this day, and
what they hoped to accomplish. The Companions, gathered on one
side of this picturesque list, listened intently as each one came
forward individually to offer their challenge. Many, many fine
words were spoken that day—each of the challengers impressed
the Companions. Following their challenges, the Company gath
ered to consider who, based on the eloquence and sincerity of their
challenge, should be granted the honors of first, second, and third
challenge. We believed that these honors would mean more than
any prize, and the effect seemed to fuel a fine level of eloquence as
the challenges came.
With a brief but moderately difficult deliberation, the Companions
present determined the order of the first challenges. Mistress
Morgan Aetheny, as the first challenger, did indeed impress us to
the greatest degre.
The Fighting
Mistress Morgan began the cycle of challenges by again coming
forward into the center of the list, touching the Tree of Shields to
indicate a bout of counted blows against her opponent. Next
followed the other combatants, each watching the challenges and
formulating their own words. The companions were obliged to
individually answer with a comparable effort at grace when chal
lenged, and the whole affair was warmly wrapped in courtesy and
companionship. The joie de combat was indeed the order of the
day, and no prize interposed itself in between us and our goal.
As indicated, we placed four shields on the shield tree. Each
combatant was to advance to the tree, smartly indicate which shield
held the challenge of their choice, and then continue across the field
to select their opponent. In this way the challengers had the
maximum flexibility in choosing the combats and their opponents,
while the Companions were tested in weapon or combat forms
with which they may have been completely inexperienced. None
theless, the fighting seemed to be professional, clean, and crisp.
The fights took place one after the other, in the order of their
challenges, so there was little question when you were to fight, and
most importantly, there was not much time in between fights.
47
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Fights were done one at a time, in order that significant acts of
chivalry were not missed by the gallery and other combatants. One
combat at a time, suitably announced by the King of Arms and the
Knight of Honor, helped to focus attention on the fighting and
eliminated the tendency for these events to deteriorate into a
fighting practice.

■

«.

The Shield Azure was to indicate combats of "counted blows,"
wherein each combatant has only a certain number of blows to
throw for the whole fight. The number of the blows and the form
of weapons was to be chosen by the challenger, and the fight was
done in the center of the list, in front of the tree of shields. We made
an on-the-spot decision concerning whether the number of blows
would be "good" blows landed or on the total number of blows
thrown. We chose the total number thrown, and this proved to be
a fortunate call—it was one of the more popular forms during the
day and has been continually commented upon since the Pas. The
effect of haying only a certain number of blows obviously favors
certain styles of fighting, and yet the net effect was to create fights
that were very cagey, and yet very, very precise and clean. At one
point Viscount Sir Robert of Woodsend challenged Viscount Sir
Fabian to about of, "but a single blow." It was a beautiful exchange
and enhanced the atmosphere of the day immensely. Sir Robert
a Iso challenged Earl SirBrion to a challenge with, "three blows with
the poleaxes, three with sword and shield, and three with the
greatsword." It was one of the better chivalric expressions of the
day. Lord Chaedrych, Sir Steen Halverson, Viscount Sir Farin also
made their marks with this challenge, inspiring others to try the
same.
The Shield Purpur indicated single combats a la the SC A, but this
was rarely chosen. Mostly the newer combatants chose this form of
combat, and yet the fights that did occur were remarkably free of
trouble. The fights took place immedia tely in fron t of the shield tree,
where it could be regulated by the Knight of Honor and would
remain central to the attention of both the waiting combatants and
thegallery. Duke Sir Paul of Bellatrix, Lord Tristan of Phoenix Hall,
and Duke Sir James Greyhelm had particularly poetic and inspired
fights here.
The Shield Argent was to indicate combat at the barriers, in general
using Viscount Sir Drew Fortesque's new pair of poleaxes, but also
with sword and shield (Lord Gwydion challenged Earl Sir Brion
Thombird to a bout in this manner). Combat over the barrier
48
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quickly and many have since expressed an interest in this form of
combat. Extra mitten gauntlets were provided, and blows below
the waist were considered foul. Lord Gavin Malcoeur, Mistress
Morgan, Countess Elena of Beckingham, Viscount Drew, and Lord
Brion of Bellatrix all excelled in this combat. The barrier seemed to
make the poleaxes much more civilized—but no easier. The trick
was to draw your opponent into range and strike with speed and
accuracy. Very pretty fighting indeed.
The Shield Sable, struck for group combats, was only used a few
times. Lady Bron wyn was the first to strike the shield, challenging
Sir Drew Fortesque. As the St. George's captain, Sir Drew balanced
the team not for competition but to develop the most interesting
small melee. The fighting was indeed chivalric, with many single
combats in the face of the group encounter. These combats were
held directly behind the tourney field, in the glade, which although
further away from the gallery, was not too far for observation. At
the end of the Pas we held a Grand Melee featuring all combatants
from each side—theCompany cameout the victorsbut Viscount Sir
Farin held the field for the Challengers, surviving four successive
single combats at the end of the battle, heaping much glory upo
himself and the Challengers as a group. In a real sense, Viscou
Farin won the Grand Melee.
Since each combatant chose a different form of combat during thei1
challenge, one kind of fighting was followed by another—keeping
the field diverse and hopefully keeping it interesting. The pace of
the challenges one following another went quickly, and combat
ants were generally ready for their arming calls because they knew
in what order the challenges had been made. Despite the counted
blows and a few melee combats, the pace of the fights themselves
was surprisingly quick, so that little waiting existed in between
fights.
After three such "rounds" of challenges and fights, we took a lunch
break. This turned out not really to be needed, as there was enough
slack that the combatants could nasch at their leisure during the
challenge phase and often the consorts brought refreshment. Ad
ditionally, the Company provided iced water and fruit for our
guests, although most combatants and their consorts brought
additional food. During the lunch break, a gallery of ladies met to
discuss which of the Challengers had impressed them the most,
assigning the honor of first, second, and third challenges exactly as
the Companions had done in the beginning. This went over ex49
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tremely well, giving the consorts a chance to become involved.
Three more "rounds" of challenges took place at a very good pace,
with the Grand Melee following. A closing invocation was an
nounced, and we broke down the site and moved on to the hall for
the evening's feast.
The Feasting
Lady Anne of Alanwyck prepared an excellent meal for 50 people
of 14th century foods, including game hens, rice, lentil soup, and
other morsels. The hall was set up in expectation of the Prince of the
Mists and his Lady attending, and although they did not attend in
an official capacity we seated them in the places of honor at the high
table. Additionally, the Company met to discuss which of the
Challengers had impressed the Companions the most. These
challengers were seated with their consorts at the High Table—and
included Morgan, Geoffrey and Farin.

!

During the evening, we inducted a new companion into the Com
pany, to our honor; Sir Steen Halverson was brought into the
Company with a solemn ceremony. Each companion came for
ward in the black cloaks of the order bearing a richly embroidered
badge of the order in red and metallic gold, drawing together in a
half-circle at the base of the hall in full view of the guests.

t

i

Additionally, eachcomba tant was provided with an etched bronze
escutcheon-shaped badge that could be presented to someone who
really impressed them during this or any other day. Many of the
combatants presented these tokens to one or more of their oppo
nents of the day, accompanying each with a description of the noble
deeds performed. This form of recognition seemed to fare much
better than a single tourney prize—many people shined and im
proved their abilities.
Lord Gavin Malcoeur read the modem English version of the
Company's charter which he wrote in Middle English, and the
goals and intentions of the company were made known to the
guests. No less than seven people stood and addressed the com
pany at this time, announcing their intention to take up the plain
red garter of the associate or cadet of the order—announcing that
they concurred wi th the values of the company and would strive to
uphold the ideals and authentic focus of the Company. Each spoke
with immense passion and sincerity; the room was bubbling with
the spirit we hoped to foster. The companions were jubilant with

i

i
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this success, and a little light-headed and bewildered.
We have provided these notes in the hopes that other groups will
indeed consider the Pas d'Armes as a form of combat ideal to
fostering the chivalric spirit, especially at small events. We have
provided details hoping that others can gain some insight to why
we chose what we did and why it might have worked. Chronique
is very, very interested in the experience of others sponsoring such
tournaments, and would be very happy to print something of your
experiences.

I

1 See his article on the sponsoring of period tournaments in
Tournaments Illuminated #__—an excllent resource and one that is
suppoted by solid research.

I

ic ir

An interesting note:

The first knightly order in Europe was Hungry’s
King Karoly I's Order of St. George, founded
during the mid-14th century. King Karoly
dmonished his knights, "to follow the king closely
in all recreations and military names."
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Prizes in Medieval Tournaments
Douglas W. Strong
AKA SCA Master Talbot Mac Taggart, OL
Middle Kingdom

j
There are very few records of what the winners of various tourneys
received. Romantic tradition has it that the victor of a joustreceived
a kiss from the most beautiful lady at the lists or some such
intangible reward. While this may have been the case in some
medieval tourneys, surviving records do not support this assertion.
One such reward thatcan be supported was the vow of the peacock.
The victor of the days lists was granted the honor of carving a
peacock that had been cleverly fitted back in its raiment of feathers
after roasting. While doing so he was expected to make a boastful
vow. To do this he might have "placed his hand upon the bird and
swore he would be the first to plant his standard upon the walls of
a besieged city"1 or something of the like. Other feasters would then
attempt to out-boast him during the course of the feast.
Other prizes seem to have been the direct result of an individual
victory or defeat (yes, defeat!) In a late 14th and early 15th century
pas d'armes an individual or team declared that they would defend
a spot against all comers for a specified period of time. If the
challengers weredefeated they would give their opponents a token
of the victory. If however, the challengers were victorious then one
of two courses of action was commonly taken. The first of these was
that the losers should also surrender a token of their defeat. Both
prizes "put up" for the competition would ha vebeen quite valuable
and it is through this means that a knight with great prowess could
make a good living by "doing the tourney circuit" or by hosting a
tourney. Although not all of the prizes received by victorious
knights were for themselves. The rules of a pas d'armes might
stipulate that the lady of the knight was to receive the prize. An
example of this occurred when, in 1398, seven French knights
challenged seven English knights to a hold tournament. The French
each wore a diamond about their necks for three years prior to the
event as a symbol of their membership in the group who had made
this challenge. Anyone who challenged these knights could win the
diamond by the defeating the French knight. The price however for
being beaten by the French knight was to provide a golden rod (not
the flower) for each of the ladies of the French knights.
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The second course of action that could be taken if a challenge was
defeated seems to have been most popular in Burgundy. The
defeated knight would be given a token of the quest upon which
they would be sent. The most famous example of a challengeof this
sort was the pas d'armes of the fountain of tears, held by Jaques de
Lalaing, chamberlain of Philip the Good of Burgundy, beginning
on November 1st, 1449.
"Three shields [were hung up], each strew with tears, were
ofdifferent colours to indicate the type ofcombat offered. Anyone
striking the white shield fought with an axe; if defeated, he had to
wear a golden bracelet for a year unless he could find the damsel
who held the key; once released, he had to present her with the
bracelet. Theviolet shield indicated a sword combat on foot;ifone
of the combatants was forced to the ground he had to present a
ruby to the most beautiful lady in the realm. The black shield
indicated a wish to fight twenty-five courses with lances in war
saddles; a knight who was unhorsed had to send a lance to the
sovereign lord of the victor, in each case, the prize for the best
performance was a golden replica of the weapon with which the
challenger had fought. " 2
This idea probably stems from or at least was popularized by the
formation on January 1st 1415 of the order of the "Prisoner's Iron".
Members of this order vowed to wear a gold chain with a badge
dependant from it in the form of a collar. These knights professed
that they were prisoners of their devotion to all women. "They were
to wear this badge every Sundayfor two years until they had found sixteen
opponents who would fight them on foot, with weapons of war; the losers
were to yield themselves as prisoners. " 3
As we can see, prizes being given to the victors of a tourney were
a very real part of "the tourney experience." While the specifics of
this article refer primarily to French, English, and Brugundian
tournaments in the late 14th and 15th centuries, the general ideas
hold true for most of the middle ages and throughout all of Europe.
1 Richard Barber and Juliet Barker. Tournaments. (New York: Wiedenfeld
and Nicholson, 1989) pp. 117-118.
3 Richard Barber and Juliet Barker. Tournaments. (New York:
Wiedenfeld and Nicholson, 1989) p. 111.
3 W. E. Mead, The English Medieval Feast. (London: George Allen
and Unwin, 1967.) p. 105.
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m
ft Challenge to a Knightly Emprise from an
Excerpted from the Chronicles of Engeurrand de Monstrelet
Translated by Thomas Jones, Esq. 1867
:

Chapter II—AN ESQUIRE OF ARRAGON, NAMED MICHEL
D'ORRIS,SENDS CHALLENGES TO ENGLAND—THE ANSWER
HE RECEIVES FROM A KNIGHT OF THAT COUNTRY
i

At the beginning of this year one thousand four hundred, an
esquire of Arragon, named Michel d'Orris, sent challenges to
England of the following tenor:

i

"In the name of God and of the blessed Virgin Mary, I Michel d'Orris, to
exalt my name, knowing full well the renown of the prowess of the English
chivalry, have,from the date ofthis present letter, attached to mylegapiece
ofagreave to beworn by me until I bedeliveredfrom it by an English knight
performing the following deeds of arms:

i
■

!
!

First, to enter the lists on foot, each armed in the manner he shall please,
having a dagger and sword attached to any part of his body, and a battleaxe, with the handle of such a length as I shall fix on. The combat to be as
follows: ten strokes with the battle-axe, without intermission; and when
these strokes shall have been given, and the judge shall cry out, 'Ho!' ten
cuts with the sword to be given without intermission or change ofarmour.
When the judge shall cry out Ho!' we will resort to our daggers, and give
ten stabs with them. Should either party lose or drop his weapon, the other
may continue to use the one in hishand until thejudge should cry out 'Ho!'
When the combat on foot shall befinished, we will mount our horses, each
armed as he shall please, but with two similar helmets of iron, which I will
provide, and my adversary shall have the choice: each shall have what sort
°f gorget he pleases. I will also provide two saddles, for the choice of my
opponent. There shall also be two lances of equal lengths, with which
twenty courses shall be run, with liberty to strike on theforeor hinder parts
ofthe body, from thefork of the body upward. These courses being finished,
the following combats to take place: that is to say, should it happen that
neither of us be wounded, we shall be bound to perform, on that or on the
following day, so many courses on horseback until one fall to the ground,
or be wounded so that he can hold out no longer, each person being armed
as to his body and head according to his pleasure. The targets to be made
of horn or sinews, without any part being iron or steel, and no deceit in
54
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them. The courses to be performed with the before-mentioned lances and
saddles, on horseback; but each may settle his stirrups as he pleases, but
without any trick. To add greater authority to this letter, 1 Michel d' Orris
have sealed it with the seal of my arms, written and dated from Paris,
Friday, the 27th of May, in the year 1400."
The pursuivant Aly went wi th this letter to Calais, where it was seen
by an English knight, called Sir John Prendergast, who accepted the
challenge, provided it were agreeable to his sovereign lord the king
of England, and in consequence wrote the following answer to the
Arragonian squire:
"To the noble and honorable personage
Michel d'Orris, John Prendergast,
knight, and familiar to the most high
and puissant lord the earl of Somerset,
sends greeting, honor and pleasure: may
it please you to know, that / have just
seen your letter, sent hither by the
puisivant Aly, from which 1 learn the
valiant desire you have for deeds of
arms, which has induced you to wear
on your leg a certain thing that isapain
to you, but which you will not take off
Export Sallet, C. 1460until delivered by an English knight Italian
Helmets like this were popular •
performing with you such deeds ofarms during the mid years of this
as are mentioned in your aforesaid lat- chronicle.
ter. 1, being equally desirous of gaining honor and amusement like a
gentleman to the utmost of my power, in the name of God, of the blessed
Virgin Mary,and my lords St. Georgeand St. Anthony, have accepted and
do accept your challenge, according to the best sense of the terms in your
letter, as well to ease you from the pain you are now suffering as from the
desire 1 have long had of making acquaintance with some of the French
nobility, to learn more knowledge from them in the honorable profession
ofarms. But my acceptation ofyour challenge must be subject to the good
pleasure of my sovereign lord the king, that he may from his especial grace
grant me liberty to fulfill it, either before his royal presence in England, or
otherwise at Calais before my lord the earl of Somerset. And since you
mention in your letter, that you will provide helmets, from which your
adversary may choose, and that each may wear such gorgets as he shall
please, I wish you to know that to prevent any unnecessary delay by any
supposed subtlety ofmine respecting armour or otherwise,l will also bring
with me two helmets and two gorgets for you, ifyou shall think proper, to
choose from them; and I promise you on my loyalty and good faith, that I
55
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will exert all my own influence and that ofmy friends, to obtain aforesaid
permission, of which I hope to God I shall not be disappointed. Should it
be the good pleasure of the king to grant his consent, I will write to the
governor of Boulogne on Epiphany-day next ensuing, or sooner if it be
possible, to acquaint him of the time and place of combat, that you may be
instantly informed of the willingness of my heart to comply with your
request.

:

Noble, honorable, and valiant lord, I pray the Author of all good to grant
you joy, honor, and pleasure, with every kind thing you may with to the
lady of your affections, to whom I entreat that these presents may
recommend me. Written at Calais, and sealed with my seal, this 11 th day
of June, in the year aforesaid

;

Editor. Taken from a 19th century English translation of Engeurrand
de Monstrelet'sChronicles. pp. 5-7. Note also that these chronicles
continue through eight more letters, which we will continue to
follow in future Chrottiques. The story of this challenge is interest
ing and entertaining: I think you'll enjoy it!

•;
;1
1

Continued from p. 3

personal contact and ap
proval of Costume and Kit
by the officers of the Com
pany."

with museums and Com
pany members are seriously
researchingallaspectsofour
subject.

G.A. Emblelon
Company of St. George

"Whenever possible we try
to dispel the completly false
(and silly!) ideas of 'Medi
eval history' spread by Hol
lywood and fantasy writers.

Editor: I hope this comparison
dispels theapparent confusion-and
if there are suggestions for how
this could be avoided in the future,
please let me know!
Thanks again to the European Com
pany for your patience and enthu
siastic support.

"We try to help anyone who
is seriously interested.
Membership is by inviti tation, subject to a com
plete and whole-hearted
acceptence of the Compa
nies rules and aims, a good
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Some Historical Background on the Pas d'Aimes
Brian R. Price
AKA SCA Earl Sir Brion Thombird Ap Rhys, OL
Kingdom of the West
As I have expounded elsewhere, I believe the Pas d'Armes to be a
nearly ideal form of tournament to encourage the chivalric values
that I, the AmericanCompanyofSaintGeorge,and most toumeyers
in the SCA, hold dear. The aim of this article is to provide some
historical background for the Pas, and to provide some notes and
resources for those who are considering the sponsorship of a Pas.
As you may recall, the first tournaments in the early to mid 12th
century were very rough and tumble affairs designed to train
knights for war in the new arts of mounted shock tactics. These
tactics required coordinated groups of knights to surge forward in
their heavy coats of mail and with their heavy lances, mounted on
heavy war horses and utilizing the innovation of the stirrup to
maintain their seat, engaging an enemy line as one and crushing all
who stood in the way. The earliest tournaments were dangerous
affairs in which two towns were generally declared as the rough
bounderies; but the combat raged into the towns themselves, over
crops, and in general there was no safety zone. Knights fought with
the weapons of war, the lance and sword, and strove together in
groups to overtake other groups or separated individuals and take
their equipment and horse as profit. This economic motive pro
vided a strong undercurrent for the continuing of the tournament,
as second and younger sons could profit if their sword arm al
lowed. William the Marshal, the famous 12th century younger son
who rose to power and prestiege by virtue of his incredible prow
ess, in a single year captured 109 knights and their gear. The
purpose of the tournament as a training ground for war, however,
was one of the factors that encouraged these early monarchs to keep
them going in spite of the growing ecclesiastical opposition (they
were destructive affairs in terms of life and property).
Richard I, the Lionheart, licenced tourneying in England even in the
face of a papal ban. To our fortune his decrees exist and shed some
important light on these early events:
"The famous King Richard, observing that the extra train
ing and instruction of the French made them correspond
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ingly fiercer in war, wished that the knights of his kingdom
should train in their own lands, so that they could learn
from tourneying the art and customs of war so that the
French knights could not insult the English knights for
being crude and less skilled."
Another motivation for Richard's licencing was indeed profit, but
also both he and Edward I may have licenced tournaments in part
to curb the chance that the English Barons might use unregulated
tournaments as an excuse to organize for rebellion.
During the 13th century, the increasing influence of the romantic
literature of Arthur and his knights or Alexander, along with the
ideology of the church, helped to transform the chivalric image of
the knight and to justify his position in society. These romances,
written by court-poets for the chivalric classes, were extremely
influential on the practice of the tournament. Taken together with
various tournament disasters in the late 11th and early 12th cen
tury, where the fighting degenerated into real battle, there became
increasing pressure for regulation. Many of these regulations were
safety rules, but some attempted to regulate teams or conroi of
knights. The sta tu ta amorium of Ed ward I del inea ted some of these
rules, although throughout the 13th and into the 14th century, the
majority of the rules and conventions were probably unwritten and
governed more by tradition and peer pressure.

'
i

During the late 13th and 14th centuries, rules were increasingly
dominant, both for reasons of safety and control. The 14 th century
rules written for the Earl of Glouster (which I am having trouble
obtaining: does anyone have these?) and the Statuta Amorium of
Ed ward 1, were steps in this di rection. The Glouster rules were very
influential, and werefollowcd in thel6thcenturyby theJohnTiptof
rules of engagements, including tourney and barriers, which seem
to have been nearly universal during the 16th century.
The 14th century also saw a steep increase in the number of
Arthurian recreations, especially in England under the influence of
Edward 111. Froissart, Monstrelet, the other knightly chroniclers
and the romances that chivalric culture drew heavily from speak
frequently of various Round Tables, Deeds of Arms (or Emprises)
and pas d'armes.
The Round Table
Actually a form of festival rather than a specific tournament form,
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the idea behind a Round Table was for the knights to act out various
roles from the Arthurian romances, in the process including com
bat or a dramatic fascimile of combat in the festival. Jousts and
single combats might well be interspersed with elements of drama
intended to move along one of the famous Arthurian stories.
Although I have not yet been able to acquire a primary source for
a Round Table (that I can read), Dr. Maurice Keen can help us here
with a short passage on p. 93 of his book Chivalry, where he
mentions a famous and colorful event held at Hem in 1278:
"We know much more about the tournament of Hem,
organized by the Lords Aubert de Longueval and Huart de
Basentin in 1278. As the poet Sarasin describes it, this was
a marvellous piece of Arthurian theater. Jeanne,
Longueval's sister, played the role of Guinevere; Count
Robert of Artois, as Yvain (complete with the lion of
Chretien's romance), delivered four girls from the 'Knight
of the White Tower', who had imprisoned them; Kay, as
seneschal, kept up a string of caustic comment in the true
vein of his legendary character. His best cut was a jibe at
the Pucelle Flagellee, who, when delivered from her mas
ter whose dwarf had whipped her before she stands, ran to
embrace that same master: 'the blows you give them, the
better they like you', quipped Kay."1
That Round Tables were indeed considered tournaments, and
serious knightly activities, can be shown both in the inclusion of
them in tournament restrictions placed by monarches on their
knightly classes and in the adoption of them by other monarchs for
use enhancers of political legitimacy through association with the
chivalric roots represented by Arthur and the knights of the round
table. Edwards I and III both consciously moved in this direction,
using Round Table events to d raw the nobility and the chivalry into
their orbit and to associate themselves with the great English kings
of old.
The "Emprise" or deed of arms
Growing in popularity during the 14 th century and carrying strongly
through the 15th century into the 16th, the "enterprise," "emprise,"
or "deed of arms," as it was variously called, was in fact a mixture
of the joust and the judicial duel. In many cases, the defenders
would send out announcements in the same manner as would be
announced fora pas ora tournament (remember that it isimportant
to distinguish the "tournament" or "hastilitude" (the Latin) from
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these events—the tournament was a contest between two or more
groups of knights engaging one another in our out of a list). The
tradition certainly does not begin in the 14th century; in the works
of Anna Comnena in the 11th century, she speaks of a man who
awaits at the crossroads for men worthy of challenge:
"In the crossroads where I come from there is an old
sanctuary, to which everyone who desires to fight in
singlecombat goes readily accoutred, and there prays to
God while he waits the in expectation of the man who will
dare to fight him. At those crossroads I have often tarried,
waiting and longing for an antagonist."2

>
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The time, place, number and names of the defenders or challengers
would be named, and often times specific rules would be spelled
out concerning the types of weapons and armours allowed, and the
types of combats to be performed. Often, there were even two
separate shields, one for contests
outrance" (with weapons of
war) and another for combats
la plaisance" (with weapons of
peace). They were often judged by a powerful local official or
nobleman, who seems to be empowered with the right to stop the
combat at any time.

l
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What distinguishes these often brutal encounters from the more
pastoral pas d'armes is their combatative, often national character
that spurred sharp competition between the combatants who seem
to have chosen weapons & outrance in the vast majority of cases.
The knights of France and England fought many such enterprises,
as did the English and the Scots, and various German knights. An
excellent example follows in Chronique #5, between the seneschal
of Hainault and two of his companions and three Arragonese
knights, as chronicled in the works of Enguerrand de Monstrelet.
Another, from the same chronicles, is begun here: the young
Parisian squire challenges any English knight to take up his chal
lenge. In both accounts you will notice the sharp tone of the event,
a minimum of pageantry, and the close relation to judicial duels
and the traditional encounters between champions that have been
a part of the martial tradition since before Classical times. Some
times, as in the challenge between the seneschal and the Aragonese
cha mpions, there is a grea t deal of prepara lion and a tten t ion d ra wn
to the event. At other times, the event seems to be more for the
satisfaction of the knightly combatants themselves.

i
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The pas d'arrnes
While the Deed of Arms was influenced by the seductive power of
the champion vs champion and the knight errant seeking adven
tures, the influence pales in comparison with the pas, which we can
view as kind of a mix between the Round Table and the Emprise
discussed above.
The pas is firmly rooted in the romantic traditions which grew in
popularity and influence during the period we are discussing.
Over time, it became more festive and dramatic than the Emprise,
involving a measure of formality that was not a part of the more
martial examples of knightly deeds of arms, but it was far more
serious in martial terms than was the Round Table, which brightly
illuminated thedramaticover martial skill. So thepasbeginsrooted
in between these two extremes, but as their patrons become re
stricted to royal or nearly royal personages (as in the case of the
Dukes of Burgundy), their scale and lavishness grew throughout
the 15th century towards their eventual extinction during the early
16th.

f
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The pas is based on the premise of a few champions holding a
narrow defile or pass against all comers. Upon this simple bu
consistant theme are added traditions and dramatic adornment
feasting, and entertainment. Rules for the engagement are always
included, as they were for the emprise; but in the pas there were
more combats a la plaisance and in many cases there is the assump
tion that the whole affair is to be fought in this manner. One of the
key points that should hold our interest is that many times these
combats, in addition to the extremely popular and dominant jousts,
included foot combats at both the barriers and with counted blows.
Elsewhere in this Chronique I give an example of a famous pas cried
by the Burgundians during the 15th century, but the history of this
period abounds with similar challenges recorded in heraldic manuscripts, held in the Bodelien, Harliean, and Lansdwne collections.
More examples can be found in the romantic literature of the
period—the Caxton version of Malory's Morte d'Arthur speaks of
a pas held according to the Earl of Glouster rules. Below is a
challenge similar to others that populate some of the historical
manuscripts:
"In the woorship and in the name of God oure blissid lady
Virgyn mary and my lorde Seint Deinys myne avouer and
condider. IPiersdeMasse,SquyeroftheRealmof ffraunce
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borne de quater Cotes of my armes wi th oute any reproch
hath required in the towne of Pounteis John Asteley, Squyer,
borne within the Reame of Englonde de quater and half at
his request. And that we tweyne be appoyntid for to do
and accompllie the seide armes on horse bak before le
treshaultu & tres excellent & tres puissant prynce le Roy de
ffraunce my souraine lorde of which he of his gode grace
hath appoyntid that he hymself will be oure iuge the same
daye of theise Articles here suyng.

i
i

"The first Article is that we tweyne shalbe armyd upon
horsebak in harneis double without any shelde and reste of
avauntageand eithir of us to be armyd as us semy th best for
to breke eithir of us tweyne, vj speres that is xij speris in the
hold and all of oon length. And of such gretnesse as ey ther
of us may bere at our pleasure.
"The second Article is that I Piers de Massy shall lete make
the seide xij all of oon length. And y the saide piers that ye
haue the chose of the saide xij speres.
"The third Article is that I the saide piers de Masse shall
make that fielde and the Telle in the myddis for the kepe
oure horses God save and kepe them fro harme.
"The fourth articleis that which of us tweyne that god of his
high grace will tht haue the bettir shall have to the toothis
his helme or othir abillement which he hearith upon his
hede for to bere upon his lady.
"Theis be the ARMES that John Astley Squyer did
accomplye within the towne of parys in Seint Anton streit.
And smote the saide Piers de Masse through the hede wi th
a spere in he yere of oure lorde mccccxxxviij before kynge
Charles of ffraunce was doon the xxix day of August, the
xvj yere of the reigne of Kyng Henry the vj1^ 3
Sometimes these pas became quite powerful in their evocative
potential; combatants fought poised as the Seven Deadly Sins, as
Cardinals, or as in the case of Ulrich von Lichtenstein, as Venus
herself (a portion of this event will appear in Chronique #5: this one
is too thick already). Other events dispensed with the role-playing
altogetherand instead emphasized the prowess and chivalry of the
assembled challengers (the venans) and thedefenders(thetenans).
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Even with no role-playing, the event still even in our day to hold the
powerful opportunity for chivalric display free from the pressures
of a modem elimination list. Later in this article I will give some
practical advice on how to sponsor such an event that does indeed
evoke the "knightly spirit," which is the goal I think was intended
by most pas sponsors during the 14th, 15th and 16th century.
Although during these periods the realities of war changed a great
deal, and the military role of the knight lost supremecy on the
battlefield to combined arms operations using archers, infantry,
cavalry, defensive works, and artillery; the knight continued to
cling to the legitimizing tournament to help to define and defend
his role in society while providing an outlet for chivalric endeavor
that had long since passed from the battlefield under the faceless
death of arrow and cannonball. For these men as for us, the pas
d'armes allows us to express extravagent deeds of individual
prowess and chivalry, that gloiy and honor may be gained in the
eyes of our peers and of our ladies and others in our soceities. In
both cases the tournament itself, and I use the term 'tournament'
loosely, is an anachronism where knightly virtues are preserved
and glorified.
Elements of the Pas
All pas included the elements below, at a minimum, but others
(which follow) were optional:
•

A challenge document and announcement that was to be
circulated via pursuivants (heralds) throughout regions where
combatants might be raised to form the [venans] or challeng
ers. The announcement itself followed the format of many
legalistic medieval documents, beginning most paragraphs
with the word, "item:" and giving the time, place, names of the
defenders, types of combat that could be expected, the weap
ons and armour to be used, and any penalties for defeat or
prizes were sometimes also announced in advance.

•

A theme for the pas; this could be straight and relatively
martial, like the pas held by our own Company, or it can follow
a literary or political model. Atone 14 th century pas toumeyers
came as the pope and seven cardinals- while the Arthurian and
Alexandrian romances made for frequent models upon which
the more dramatic pas were held.

•

Something to defend. This could be simple, like a physical
location at a bridge, crossroads or glade; or it could be more
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ephemeral and be something like guarding the honor of the
ladies in a Castle of Love built on the site. Both were commonly
practiced.
•

!

The form of combat: some are group melee affairs while others
are composed of individual challenges. It must be decided
whether the entire combat will be held & la plaisance or whether
by selection the combatant can select weapons of war (& la
guerre) or of peace (& la plaisance). Remember that in general
the pas at least offered the opportunity for weapons of peace;
they werelessblood thirsty than the featsofarms and emprises
(such a challenge appears in Chronique #5).

•

>
!
;
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A shield tree is usually present, the perron fee, where oppo
nents might select the form of combat from a couple of options.

i
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•

■

A King of Arms, who should cry challenges as they occurpursuivants to carry the challenges near and far.

j

5

•

The defenders often provided pavilions, refreshments, and
gifts for those who best them in combat. Some historical
examples are rings, bracelets, precious stones, a gerfalcon. A
modem token was offered by Geoffry Mathias, who with great
chivalric flair offered a ring he had resolved to wear until
bested by a chivalric rival to an opponent at our most recent
pas.

i
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If you are considering running a pas d'armes, I strongly recom
mend closely following the format of these originals In addition, I
have provided more notes on our successful St. Crispen's Day Pas
d'Armes, elsewhere in this Chronique. If I could give one piece of
advice, it would be to emphasize the heraldic splendor and formal
ity that all of thes period challenges inspire. Run one fight at a time,
and have the combatants issue their own challenges: if they speak
from the heart it will go well.

*
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1 A Henry, Ed. Sarrasin: Le Roman du Ham, (Paris 1939).
This is the source Dr. Keen gives for the poem.
2 Referenced from Maurice Keen, Chivalry, p. 203. Keen
cites Anna Comnena's Alexiad, X, I.
3 Referenced from Sir Cripps-Day, The History of Tourna
ment in England and in France (1918),
Lansdowne Mss. No. 285, fo. 15b
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A 15th Cenhiiy Burgundian Pas d'Armes
Excerpted from the Chronicles of Engeurrand de Monstrelet
Translated by Thomas Jones, esq.

"During the Duke of Burgundy's residence in that duchy, several gentlemen of his
household, with his permission, and for his amusement, had it proclaimed through
out Burgundy, and in other countries, that if there were any men of name desirous
of gaining honour and renown by deeds of arms, there were gentlemen, whose
names shall be presently declared, who offered to receive and furnish them with
arms suitable for the enterprise. The challenges shall likewise be mentioned that
were dispersed through divers countries for this purpose, and by Sir Pierre de
Bauffremont Lord of Chargny, who was the chief of the enterprise.

*•«
"In honour of our Lord, and of his most glorious mother, of my lady Sainte Anne,
and of my lord St. George, I, Pierre de Bauffremont lord of Chargny, of Monliet and
of Montfort, knight, counsellor and chamberlain, to the most high, most puissant
and excellent prince the duke of Burgundy, make known to all princes, barons,
knights, and esquires, without reproach, with the exception of those of the kingdom
of France and of the countries in alliance, or subjects of my said sovereign lord, that
for the augmentation and extension of the most noble profession and exercise of
arms, my will and intention is, in conjunction with twelve knights, esquires and
gentlemen, of four quarterings, whose names follow — Thibalt lord of Rougemont
and Mussy, sir William de Bresremont lord of Sees and of Sonnegnon, William
Tirecourt, de Brenelord of Mombis and of Gilly, John Lord of Valengonjohn Lord
of Rap and of Tirecourt, William de Champdivers Lord of Chevigny, John de Chiron
Lord Rancheineres, Antony de Vaudray, Lord of Aille, William de Vaudray Lord of
Callaon, James de Challant Lord of Ainville, Sir Amey Lord of Espirey, and John o
Cha vigny—top guard and defend a passd'armes, situated on the great road leading
from Dijon towards Exonne, at the end of the causway from the said town of Dijon
at a great tree called Hermit's Tree, in the form of the manner following:
In the first place, two shields (one black besprinkled with tears of gold,—
the other violet, having tears of sable), shall be suspended on the tree of the hermit,
and all those who shall, by a king of arms of pursuivant, touch the first shield, shall
be bounden to perform twelve courses on horseback with me, or with one of my
aforesaid knights or esquires, with blunted lances.
Item: If either of the champions, during the twelve courses, be unhorsed
by a direct blow with the lance on his armour,such person, thus unhorsed, shall
present to his adversary a diamond of whatever value he please.
Item: The champions may arm themselves according to their pleasure,
double or single, but without any wicked intentions, having their rest similar to the
usual custom in war.
Item: Each person shall make provision of lances — but the rondelle,
which lies on the hands, shall be only four fingers broad, and no more.
Item: The lances shall all be of similar length, from the point to the rest.
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REVIEWS
Armourers
Matthias Pfaffenbichler
Toronto, University of Toronto Press, 1992
ISBN 0-8020-7732-3
72 pp, 40 color and 40 black and white illustrations
The British Museum Press has presented a wonderful series of eight
booksentitled Medieval Craftsmen. Theeditionentitled Armourers
offers a new and valuable resource to students of arms and armour,
and historical metalworking in general. The author, Matthias
Pfaffenbichler, is assistant curator at the Hofjagd- Rustkammer, or
the Imperial Armoury, in the Kunsthistorisches Museum, Vienna.
Although much of the work of armourers survives to be studied
and marvelled at, relatively little is known of the men who made it.
In the fifteenth century wills, financial accounts, and tax records
begin to shed more light on armourers and their lives. Using the
evidenceof documentsand surviving armour, theauthorexamines
the communities of armourers which existed and flourished in
Europe. Also examined are the individual armourers whose names
and works are known, and whose records show us the wealth and
social position they achieved. The organization of armourers into
companies or guilds is addressed in another chapter, as is also the
process of making and decorating armour, from the early mail
shirts to the splendid garnitures of the late Renaissance. The book
is profousely illustrated with scenes from manuscripts and photo
graphs of notable surviving armourers.
Armourers presents a concise and current understanding of the
makers of armour and their craft. Other titles in the series are
Embroiders, English Tilers, Glass-Painters, Goldsmiths, Masons
and Sculptors, Painters, and Scribes and Illuminators. The series is
available in North America through the University of Toronto
Press.
Theodore F. Monnich
Chief Curator
South Carolina State Museum
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Tournaments; Jousts. Chivalry, and Pageants in the Middle Ages
Richard Barber and Juliet Barker
Weidenfield and Nicholson, NY, 1989
Published in Great Britain by The Boydell Press, Woodbridge, 1989
Oversize hardbound, 225 pp., many color photographs $29.95
If there were a single book on the tournament that I would recom
mend to anyone interested in any aspect of the tournament, thisone
would certainly be the one. Veteran chivalric author Richard Barber
brings his ability to distill and sift difficult historical data together
with the precision and thoroughness of the bright new tournament
scholar Juliet Barker, whose earlier work, The Tournament in
England, 1100-1400 is also worth having, though it is extremely
expensive. Combined, their efforts have forged a treasure worthy
of the knightly spirit it seeks to explore.
Volumptously illuminated with countless color photographs from
primary sources in medieval manuscripts, the amazingly clear and
compelling text is footnoted well enough to satisfy the scholar but
does not lag into pontification. A complete glossary and bibliog
raphy yield hundreds of informational sources that can serve as an
excellent base for further scholarship or information searches for
reenactments.
Below is a listing of the chapter headings, which highlight the clear
organization and breadth of this work:
1.
2.
3.
4.
5.

I

The Origins of the Tournament
The Tournament in North-West Europe to 1400
The Tournament in Germany
The Tournament in Italy and Spain
The Late Medieval and Renaissance Tournament;
Spectacles, Pas d'armes, and Challenges
6. The Dangers of Tournaments:
Condemnation and Public Disorder
7. Tournament Armour
8. Tournaments as Events
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Monographs
1. Historical Forms of the Tournament
for SCA Combat: History. Resources, Ex
amples.
Earl Sir Brion Thombird Ap Rhys, OL
Notes prepared for the Collegium
Ocddentalls, Kingdom of the West, 1992.
Contains analysis of modem and period
tournaments, period challenges, and notes
on how to hold these tournaments In the
SCA.
36pp, Monograph, Illustrations S5.00

5. The Essence of SCA War
Earl Sir Brion Thombird Ap Rhys, OL
Fall Collegium Ocddentalls notes, these
notes discuss the various philosophies of
SCA war, attempting to get at the tension
between war and tournament and offering
a solution to the dilemma that balances
single and group engagements. Looks at
the Impact of philosophy, conventions,
rules and political arrangements.
54.00
Monograph

2. Selecting armour for use In the SCA
Earl Sir Brion Thombird Ap Rhys, OL
Notes prepared for the Collegium
Ocddentalls, 1992. A brief examination of
the concerns for new combatants who are
oonslderlngan authentlcset of equipment.
16pp, Monograph, Illustrations $2.50

6. Organization for SCA War
Earl Sir Brion Thombird Ap Rhys, OL
Notes for the Spring Collegium
Ocddentalls, 1993, available May 1993. Ex
amines techniques of organization for SCA
units and armies, emphasizing solutions
aimed at redudng the disruption to the
chlvalrlc Intent of SCA combats. Discusses
training and attitudes, period solutions and
analyses the success of some SCA units.
Monograph
$5.00

3. King Rene's Tournament Book
Translaird by Dr. Elizabeth Bennett

An excellent translation of an Important
15th century tournament treatise. With
equally competent Illustrations by Will
McLean, this work Is a strong contribution
to the literature available for tournament
recreationlsts.
26pp Paper, 81/2x II, Illustrated $6.00
4. Introduction to Swordsmanship
Ear! Sir Brion Thombird Ap Rhys, OL
Class notes provided for the fall session of
Collegium Ocddentalls, 1992. Thoughts
on training oriented for the beginning com
batant, ind uding notes on philosophy, bal
ance, focus, awareness, stance, movement
and Instructions for building the first of
fensive blow-the so-called ‘snap.*
Available May, 1993
40pp, Monograph, photographs 55.00

7. The Company of Saint George
A guidebook describing the Intent, phi
losophy, and practices of a modem tourna
ment sodety. Although the book Is In
tended asa guide for those Interested In the
order or curious about Its Intent, It may
prove useful for those considering similar
groups.
Monograph
$3.00
8. Armouring Technique 1: Metalwork
ing basics
Surveys the basic prindples of steel and
Iron materials; stretching, doming, basic
hammer technique, filing, riveting, some
rudimentary leatherwork.
Available April, 1993
Monograph, photographs, lllus.
56.00
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Have you subscribed?
Are you interested in improving your fighting skill? Would you be
interested in reading about authentic fighting techniques? Descrip
tions of period battles? Expositions on arms and armour?
Would you like to explore the ideals of chivalry? Trade ideas and
concept on elements of philosophy? Discuss controversial issues
such as point of honor, conduct on the field, the responsibilities of
combatants, knights, squires? Would you like to read translations
and reprints of period writings on the subject?
If the answers to any of the above are "yes", then our journal may be
for you!
Chrotiique is an exciting new forum designed to fill in the gaps
betweengroups who wish to recreate medieval tournaments. Using
a combination of letters, articles and essays, Chrotiique will bring
ideas on the tournament, fighting, and chivalry together into a single
resource. Chrottique will challenge your thoughts and stimulate
discussion on the topics above, at once entertaining and through!
provoking.
Chrotiique will be issued quarterly at a cost of $4 per issue in the U.S.
To continue receiving Chrotiique, simply send a check for $16,
payable to "Ann-Marie Storz" (our subscriptions editor—see front
cover). (Australian subscriptions should contact Richard Lesee,our
Australian Subscriptions Editor; rates are $30 Aus. per year.)
NOTE-Full length articles are recompensaled with a 1 year exten
sion to Chrotiique-and submissions of lesser length still earn some
redit depending upon their length!

Name
AKA Name
Address
City.

State___ Zip

Telephone
[ would like have my subscription start at #__
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Monographs and Class Notes
Brian IL Price
AKA SCA Earl Sir Brion Thombird ap Rhys, OL

*
001 Historical Forms of the Tournament for SCA Combat: History, Re
sources, Examples. Notes preparedfor the Collegium Occidentalis, 1992. Contains
an analysis of modem and historical tournaments, period challenges, and notes on how
to hold these tournaments in the SCA.
36pp. Monograph
$5.00
002 Choosing Armour for the SCA: A brief introduction to some of the questions
you should ask yourself and your armourer when considering an authentic set of
equipment.
16pp. Monograph
$2.50
004 Introduction to Swordsmanship: (July 1,1994) Class notes prepared for the
fall session of Collegium Occidentalis, 1992. Thoughts on training oriented towards
the novice combatant, including building a philosophy, balance, focus, awareness,
stance, movement, and instructions for building thefirst offensive blow, the ’"snap."
40pp.+ photographs. Monograph
$6.00
005 Essence of SCA War (Temporarily out of print)
006 Oganization for SCA War (Temporarily out of print)
007 The Company of Saint George (2nd edition): A newly expanded booklet
containing a briefhistory ofthe company, it's goals, and philosophy. Although the book
is intentded as a guidefor those who are curious about St. George, it may provevaluable
for anyone considering theformation of such a group.
$6.00
64pp Monograph

009 Raymon Lull's Book of the Order of Chivalry: A modem
translation from the Middle English: Perhaps one of the most
important Medieval sources on chivalry, this 13th century work was
translated into more than 12 languages during the 13th, 14th and
15th centuries. It remains as rich today as it was during it 's reign as
a chivalric "best seller."
$8.00
92 pp. Monograph
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010 Arming Yourself in the Style of the 14th Century:
A survey ofarmour for use by re-enactors during the 14th century,
including arming clothes and weapons
$5.00
32 pp. monograph
—All of the above are available from the Editor—
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